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MATEPUATA CbLLO E IYX

[1Hec ce Hammpame B NMbfHa aHapxus B cdepata Ha n3obpasmTenHoTo
n3KycTBO. CblUecTByBaT TOMKOBA UCTMHU, KOMKOTO U XyAOXHUUM. Hukora He e
nMarno TONKOBa BKYC KbM cnekynauumute. lNprema ce BCMYKO M Ha BCUYKO Ce
oTgaBa egHa M cblWa CToMHOCT. A cbabaTta Ha BribbeHns B TBOPYECKUS aKT
XYOOXHWUK TO OCTaBs BbH OT BHMMAHWETO, akKO TOW HEe € aKTUBEH B
nonynsipu3npaHeTo Ha cBonUTe TBOpPOHMU.

CkynntypbT Hukona CTaHYeB e Bede CbC 3aBbplueHa TBopvecka dom3noHOMUS,
KOSITO Ce Hanara C npeobpassiBaHETO Ha peariHOCTTa, C TBOpYeckata dpaHTasusl, C
nopeavuara ot rnracTU4eCcKn HaxooKv-eBPUKK, KOUTO Bb3OENCTBAT Ha Bb3NPUATUETO. Ton
OCbLLECTBSABA OyXOTBOPEH CUHTE3 Ha 0DEKTUTE, KOUTO MPETBOPSIBA C YCET 3a TpanHaTa
MM CBLUHOCT KaTO OTXBbPSIA MPO3HOTO N aHEKOOTUYHOTO. HEroBUAT TBOPYECKM NMOYEPK HX
pecriektmpa CbC MHTENUreHTHata Cu CTPOroCT M eMouMoHariHata Cu CObpPXKaHOCT.
OTkasBakn ce OT MoOpPaKaHWMETO Ha HaTypata M OT pasKkassaTeSiHoCTTa B CBOUTE
MnacTU4eckn TBOPEHUS, TON CAKaLl ThiIKyBa HEBMOMMOTO. TOW npenasa vpe3 obemuTe
TaHUS XXMBOT Ha chopmara. Ha Hero My e npenernHo SACHO, Ye HenspasuTeSHOTO €
rposHo. I B TBOpOMTE MYy HME YyCTaHOBSIBAaMe, Y€ € CraseHa MspKata mexay
N3Pa3NTENHOCT N Mnnactuka. Nnactnyeckara M3pasUTENHOCT Yy TsX € XXuBa U npeau
BCMYKO CMUCieHa. Ta ce cTpeMn Oa mspassdBa MOETUHMHOTO M MNNAcTUYHO YyBCTBO,
BHYLLIEHO HW C apTUCTUYHMS  M300P Ha JNIMHWUK, NNaHOBE, Macu, PUTMK, CBETIIOCEHKN.
Hain-yecTo ckynnTypHaTa TBopba He npeactaensiBa Modena, a € 3Hak - UaesTa - Koo
aBTOPbT MMa 3a Hero. Ta KakBo € ckynnTyparta? dopma 1 eHeprusi.

OT BCEKMAHEBHOTO, NO3HATOTO, baHanHoTo CTaH4YeB NpaBu BU3yariHa noesusi.
M3knioumMTenHo BHyLLEHWE U eCTETMYECKa padoCT U3nuTBamMe Npen CUHTETUYHUTE
TBOPOU: ,, Mexay3se3aHa nenepyaa’ — NnpMMmep 3a nbiHata cBoboaa Ha TBOPYECKOTO
BbOOpaXkeHne, BObxHOBeHaTa cBoboga Ha TBopeua; [1bTar” — (nmobumarta mu
TBOpOa) camuaT Jlao [13b kpaun kato kambaHa npes ouTtneto; ,[naesa Ha PoTeB” —
cbbupareneH obpas Ha [loeta m306wo, B Te3n 6e3abHHM O4YM ca csKkaw
,BkgawmTte” cnenn oun Ha Omunp; , EoMHoMmucnne” — cunata Ha MeHTanHoTo
eanHcTBo; LlypeubT” — npodecnoHaneH NpMmep 3a CbTBOPSABAHE Ha LANOTO Ypes
petanna; lltMuaTta Ha MbOpPOCTTa” — OKOTO KbM CBETA, BUOUM U HEBUOMUM. ..

[IHeC MNopTpeTHbT He Cce pagBa Ha XXU3HEHOCT cpel XyaoxHuunte. EgnH
TPYLEH XXaHp, KOUTO BMXaAamMe cpel nponsBeaneHnaTa Ha CtaHyeB. HeroBute
nopTpeTn HocAT Bene3nTe Ha XapakTepHOCT, yNoBeHa B npupogarta Ha
Mogenute. B TAX HsAMa NCUXONOrud, HO Te HOCAT efHa Henogpaxaema

HUKaNIHOCT M crneuunduyHa atmocdepa. Buxte noptpetnte Ha Hwukonau

ancrtoposB, Ha Hapexpna KyteBa, Ha PymeHa TpudoHoBa, Ha CumMeoH
Oumntpos nnu Ha , Npokypopa”, KakTo U Be4ye nocoveHus noptpet Ha PoTes.
EOVHynopuT TBOpYeCKM NpoLec, 3a4a ce npeBbpHE NpupoaaTa B U3KYCTBO.

CTtaTvka U OMHaMuMKa CU CbXUTENCTBaT KaTo nateTuka B TBOpOMTE Ha
ckynntypa. Jlormkata He e gocTaTb4yHa M ToraBa TBopYeckata My UHTYUUMUS, B
KOSATO NPUCHCTBA NMMPUYECKNA MY yCeT, LOCTUra 40 HaxXo4unBUTE pe3ynTaTtn Ha
MOHYMEHTanHuTe My TBOpbU. BbobpaxeHneTto e bnarogaTtHO M CbYeTaHOo C
MeTaPOPUYHOCT, CYUCTMU M NPOCTU CUNYETU, C TOMNSIN U MEKM OBanu, C OBnagsaHa
CTPOroCT Ha U3Ka3a CbTBOPSIBa TakMBa eKCTEPUOPHM TBOPOU KaTo: ,Kydapa Ha
CnoMeHnTe” — NUCTUHCKO CTUXOTBOpPEHMe; ,BogHOTO ornegano” — nupuka ot
KaMbkK, Boga u mep; , lNpencraBneHneTo 3anovsa” — npasHUYEH KapHaBan Ha
n3kycTeara; ,[napyc” — cumBon Ha noneta; ,BxoaeH 3Hak” — BepTUKasriHO Mope C
BATHP B NfaTtHaTa...

Ouwe boanep e kasgar, 4e cKynnTyparta e yXOoBHOCT. Te3n BenmKonenHu
TBOPEHUA OT MaTepuss — Mepn, alyMUHUN, KaMbK, ObPBO — 3apedeHn oT
TBOpYeckaTa eHeprusa Ha CTaH4YeB OeNCTBUTENHO HM BHYLLaBaT, 4e MaTepuaTa e

Ayx.
CumeoH [inmntpos



MATTER IS SPIRIT, TOO

Nowadays, the fine arts world is in total chaos. There are as many truths as
there are artists. There has never been this much interest toward speculation.
Everything is taken at face value and given the same weight. And the fate of the
artist, who is engrossed in the act of creating, is to be left out and unnoticed, unless
they actively popularise their art.

The sculptor Nikola Stanchev has already completed his creative vision, which
is established by recreating reality, by its creative fantasy, by the string of plastic art
findings — eurekas, which influence our perception. He accomplishes an inspired
synthesis of objects, which he recreates with a feeling of their lasting essence while
taking out the ugly and the unreliable parts. His artistic style inspires respect with its
intelligent severity and emotional reserve. Refusing to imitate nature and rejecting
the narrative in his plastic creations, he is almost interpreting the invisible. Nikola
shows the secret life of the art form using volume. He is perfectly aware that
featurelessness is ugliness. In his art we find that he has kept the balance between
expressiveness and plastics. The plastic expressiveness lives in his creations and
above all it has meaning. It strives to express the feeling of poetry and grace that the
artist's choice of lines, plans, masses, rhythm, light and shades suggests to us. Most
often, the sculpture creation does not represent the model but the idea the artist has
of it, which turns it into a symbol. What is sculpture? Form and energy.

Stanchev creates visual poetry out of the everyday, the familiar, and the
ordinary. We feel exceptional influence and aesthetic joy before the synthetic
works: “Star Butterfly” — an example of complete freedom of creative imagination,
the inspired freedom of the artist; “The Road” (my favourite work) Lao Tzu himself
strides through life as a bell; “Fotev's Head” — a comprehensive image of the Poet,
in which it seems as if his bottomless eyes are the “seeing” blind eyes of Homer;
“‘Harmony” — the power of mental unity; “The Cricket” — a professional example of
creating wholeness through detail; “The Wisdom Bird” — the eye that looks toward
the world, both the visible and invisible...

Nowadays, the portrait is not popular and alive among artists. It is a difficult
genre, which we see among the works of Stanchev. His portraits bear the signs of
distinction that he captured within the nature of the models. They are not
psychological but they have an inimitable uniqueness and specific atmosphere.
Look at the portraits of Nikolay Maystorov, of Nadezhda Kuteva, of Rumenya
Trifonova, of Simeon Dimitrov or of “The Prosecutor”, as well as the portrait of
Fotev | mentioned earlier. This is a focused artistic process, which turns nature into
art.

Static and dynamic live together as pathos in the sculpture works. When
logic is not enough, his creative intuition, which contains his lyrical insight, leads to
the ingenious results of his monumental creations. His imagination is bountiful and
combined with metaphors, with clean and simple silhouettes, with warm and soft
ovals, with mastered severity of expression, he creates such exterior works as:
“The Suitcase of Memories” — a real poem; “Water Mirror” — poetry made of stone,
water and copper; “The Show Starts” — a celebratory carnival of arts; “Seagull” —
symbol of flight; “Entrance Sign” — a vertical sea with wind in its sails...

It was Baudelaire who said that sculpture is spirituality. These magnificent
creations of matter — copper, aluminium, stone, wood — charged with Stanchev's
creative energy really impress onto us that matter is spirit.

Simeon Dimitrov



N3KYCTBOTO HAHWNKOJTA CTAHYEB

N3KkycTBOTO Aa cb3gagell HoBa bopmMa B MPOCTPAHCTBOTO € AeNo Ha yma,
ako ce BoAuM oT MucbinTa Ha JleoHapgo ,L arte e cosa mentale”. Ho popma cama
3a cebe cu oLe He e cKynnTypa, a 3a Aa 6bae, 79 TpsAbBa Aa e Aeno n Ha ayxa, Ha
cbpueTo 1 Ha gywaTta. M eanH ot ckynntopute, KOWTO paboTu B Ta3m Hacoka 1 nma
BUCOKM nocTmxkeHnsa e Hukona CtaHyeB. ToM € XyOOXHUK C LUMPOKO amnoa,
apTUCT C ronsiM TBOPYECKU MOTEHUMan 1M OyXOBEH 3apsig, WHTenekTyaney no
poXaeHune, eauH oT Han-godpuTe CKyNNTOPY B HALLETO KYNTYPHO NPOCTPAHCTBO.
EmMouUMOHaneH n nupuyeH, HO M cObpXaH U NpemMepeH — To3n OUHEC WU
AENUKaTHOCT NpUCHCTBAT BUHArM B TBopbute my. HeroBata ronsima uanoxba
,MaTepuarta cbLyo e oyx” B ranepus ,Painko Anekcmnes” B Coduns ydyam konermara
N HaKapa MHOro Xopa fa ce 3aMUCIIAT, 3aLl0TO Obro BpeMe TOM He ce rNokasealue
B M3noxou. HeroBoto TBOpPYECKO Kpeao npomsTuya OT BUCLLUMTE eCTETUYECKU
KaTeropuMm 3a npekpacHO U Bb3BMULUEHO B U3KYCTBOTO, @ CbLLUO U €TUYHUTE —
XyMaHN3bM U NO3UTMBU3bM. TBOPOUTE My HOCAT HEOYAKBAHOTO, HEOBNYANHOTO,
HEOBMKHOBEHOTO M34YMCTEHO M OCMUCIEHO npe3 chunocodpusaTa Ha XyAoXKHUKA.
Ton paboTu B pasnunyHM CTUNoOBe — peanu3bM, KyOusbm, pyTypusbM,
eKCrpecuoHM3bM, abCTpakuMoHM3bM U C fiekoTa NpemMuMHaBa OT edHa B gpyra
CTUNUCTUKA. B )kaHpOBO OTHOLLEHME TBOPYECTBOTO MY 0OXBaLLa BCUYKM XXaHpOBE
— churypa, nopTpeT, hurypasniHa KoMnosmuus, Topc, rofno TAMo.

[MpegnoyntaHmaTa My ce OTHaAcCAT NPeaUMHO KbM Kpbrfiata CKynnTypa u
peneda, HO N KbM axypHaTa nnacTuka, KOATO 3aema 3HaduTenHa 4act oT
npoussegeHnsatTa mMy. MHOro OT MOCTOSIHHUTE CHOXETU U TEMU B WU3KYCTBOTO
NPUCHLCTBAT M B TBOPYECTBOTO Ha ckynntopa. OT edHa CTpaHa XUTENCKUTe
B3aMMOOTHOLUEHNS — MaWYMHCTBO, B3aMMHOCT, CbMEPHUYECTBO, TaHLU, obwud,
obLleHne — HO Te He ca B HMKaKBa CTerneH BUTOBU3BLM, a ca UHTEpNpEeTMpaHn no
Ha4nH, KOMTO M npaBu OBLWOYOBELWKN U yHMBepcanHu. OT gpyra cTpaHa —
paBHOBecue, rpaButTaums, 6anaHc,puTMmka, NPOTUBOMOSIOXKHOCT, PE30HAHC — BCE
YNCTO PUINYHM MOHATUS, HECTO HaMMpaT NIacTUYEH U3pa3s B U3KYCTBOTO MY.

XyOoOXHUK ¢ 6orato BbobpakeHne n MancTtopckn ymeHusi, CtaH4yeB pabotu B
pasnu4H1 MaTtepuanu, NnpeauMHo B MeTarl, KaMbK 1 ObPBO, 1 Npunara pasHoobpasHu
TEXHWUKM U TEXHOMOrMM npun obpaboteaHeTo M. Tor yMeNo cbyeTaBa annmkaums Ha
BpPOH3 BbPXY KaMbK, annmkauusa Ha Mo3arka BbpXy BETOH U KaMbK, LIBETHU NaTUHU
BbpXy MeTan. 3abenexuTenHu u TanHCcTBeHU ca ckynntypute npeq Oneparta. Te ca
TONKoBa (paHTaCTUYHU U 3aragb4YyHN CbC CBOSATA OPUIMHANHOCT U TONKOBA ANPEKTHO
Bb3AENCTBALLN, Ye BCEKM 3pUTES Ce YyBCTBA YYaCTHUK B rPaHAMO3HUS CMEKTaKbI.
BrnevatnaBawa e noptpetHata durypa Ha Xpucto doTeB, B KOATO aBTOPbLT €
MOCTUrHanm OCBEH BbHLUHATa MOPTPETHA XapakKTEPUCTUKA U Xapu3MaTU4HOTO My
n3nbyBaHe, Tasn M3ymMuUTENHa BrNMBbOEHOCT Ha MoeTa, 3apesiH HsKbOe B Geskpas,
CaMUSAT TOW KaTo efHa nyricupalla BcerneHa. B nnacTuyHO OTHOLLEHME CKYNNTOPBLT €
n3bpan TOYHO npeumsnpaHn opmMuM Ha HaTtypaTa, U3YUCTEHU, CTUITIUCTUYHO
0000LEHN 1 XapMOHU3UPaHN C MNPOCTPaAHCTBOTO, Taka 4ve duryparta e 6nuska, u
aarnevHa 3a 3putens. T e nocTaBeHa Ha nueaecTan, Aa ce otaens ot obLus TepPeEH,
Aa nva nogobasaulo cneumduyHO NPOCTPaHCTBO, U3UCKBALLIO NOYUT U NPU3HaHKE,
KOETO € a3by4yHa UCTunHa, NpeHebpersaHa HanocneabK.
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THEART OF NIKOLASTANCHEV

The art of creating a new shape in space is an act of the mind, if we follow
Leonardo's thought “L arte e cosa mentale”. But a shape on its own is not a
sculpture yet and for it to be one, it needs to be an act of the spirit, and the heart,
and the soul. One of the sculptors who works in this direction and has high
accomplishments is Nikola Stanchev. He is an artist with a wide range, an artist
with a large creative potential and spiritual energy, an intellectual by birth, one of
the best sculptors in our cultural space. He is emotional and lyrical but at the same
time humble and reserved — this finesse of delicacy is always present in his works.
His big exhibition “Matter is spirit, too” in the “Rayko Aleksiev” Gallery in Sofia
surprised the colleagues and made a lot of people think because for a long time he
didn't show works in exhibitions. His creative creed comes from the high aesthetic
categories of the wonderful and exalted in art, and at the same time of the ethical
ones — humanism and positivism. His works carry the unexpected, unusual,
extraordinary, purified and thought-through philosophy of the artist. He works in
different styles — realism, cubism, futurism, expressionism, abstractionism, and
easily moves from one style to another. In terms of genre, his art encompasses all
genres —shape, portrait, figure composition, torso, naked body.

His preferences are mainly towards round sculpture and relief but also towards
fretwork plastic, which comprises a significant part of his works. Many of the ever-
present stories and themes in art are present in the work of the sculptor. On one hand,
the everyday life relationships — motherhood, mutuality, rivalry, dance, love, unity — but
they are in no way ordinary everyday things, they have been interpreted in a way, which
makes them common for all people and universal. On the other hand — equilibrium,
gravitation, balance, rhythm, contrast, resonance — all these physics concepts often find
a plastic expression in his art.

An artist with rich imagination and masterful skills, Stanchev works with
different materials, mainly with metal, stone and wood and applies various
techniques and technologies when working with them. He skilfully combines the
application of bronze on stone, the application of mosaic on concrete and stone,
colourful patinas on metal. The sculptures in front of the Opera are remarkable
and mysterious. They are so fantastical and enigmatic with their originality and so
directly impactful that every viewer feels like a participant in the grandiose
performance. The portrait figure of Hristo Fotev is impressive, in it the artist has
achieved, apart from the outer portrait features and his charismatic aura, this
astounding way of being deep in though the poet had, looking towards eternity,
himself like a pulsing Universe. In terms of plastic technique, the sculptor has
chosen very precise shapes of nature, clean, stylistically summarised and
harmonised in space, so that the figure is close but distant to the viewer. It is
placed on a pedestal, so it is elevated from the common ground, so that there is a
befitting specific space, requiring honour and acknowledgement, which is an
elementary truth that has been neglected recently.

Nikola Stanchev has created wonderful portraits of famous persons and of his
friends, mightily modelled but also with a lot of good taste, free of unnecessary
naturalistic details, stylised according to the portrait features and sought after plastic
accents.
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Hukona CtaH4yeB e cb3gan npekpacHU NOPTPETU Ha N3BECTHU JINYHOCTU U
CBOW NpUATENN, MOgENMPaHN MOIbLLO U C MHOTO BKYC, 0CBOBOAEHN OT U3NULLHK
HaTypanucTUYHN OeTannnm, CTUNU3yBaHM B CbOTBETCTBME C MNOPTPETHUTE
XapaKTePUCTUKN N TbPCEHUTE NMACTUYHU akueHTU. Mimam npeasug nopTpeTute
Ha Xpucto doTeB — camo rnaea, Ha pexuncobopa CumeoH [umutpos, Ha EneHa
KyteBa, ,[lopTpeT Ha Maructpat” n ocobeHo noptpeta Ha ornepaTtopa XpUCTO
OumutpoB — XnHOO, KOUTO ce poaee ¢ Han-0obpoTo B eBponenckara NnopTpeTHa
CKynnTypa.

,MoM4eTO C NTMUUTE” Ha KackagaTa OT YepBEeH rpaHUT — MHOro gobpe
CKynnTupaHa n mawabupaHa B NPOCTPaAHCTBOTO KOMMO3MLUS, CbLUO NPeunsHo
mogenupana ¢ 06o06weHn popmm n ovHn getamnn. OTHOLIEHNETO MOMYe-NTULA
TpeTupa ApeBHaTa TeMa 3a MedTaTa Ha BeYHOTO [eTe y YoBeka. HenognpaseHarta
TporatenHa NpukasHOCT y aBTopa BUxgame 1 BbB ,BogHaTa nunus” ¢ xxabyeTo; B
oxnioBa TpbrHan ga ,06xogn” cnbHUETo; B ,byxan”, nHTepnpetMpaH Karto
aKycTnyHa cbopma; B netena ,CamouyBCTBUE”; B OrPOMHUSA [ hapyc” Ha dpoHa Ha
mMopeTo B [Nomopue. BbB BCUYkM Te3M TBOPOM € 3anoXeHo cbabpkaHune ¢ borata
CMMCNOBa acoUMaTUBHOCT.

B cpenHuTe 1 mankute no popmat CKynnTypHU purypm n KOMNosuuym, CbLLo
M3MbSIHEHN B PasfMYHU CTUNoBe, BnarogapeHne Ha peanmncTUYHO-KYOUCTUYHUS
CTUN BWXXOame NocTurHata MOHOSTIUTHOCT U PUTMUYHOCT, OBWKEHNE N CUITHA EMOLMS.
Bnevatnagar: curypata Ha MoHaxa B [1bTAT', TpUPUrypHUTE KOMNO3ULINK
,EQMHCTBO”, ,TaHU’, ,CbBETHLT Ha cTapenwmnHuTe”, ,CpegHowHn cunyetn”. Bucoko
nocTmxkeHne e ,EQMHCTBO” — TO3M ABWKeLl, ce BnoK OT xopa B abCTpakTeH MacuB,
KOATO BBMPEKN CUITHOTO BHYLUEHME 3a TeXKa Maca, HOCM CuSiHa BbTpeluHa
ANHaMKUKa. YMero KOMMOo3upaHe Ha pasaBUKEHWU, YACTU OO0 BNACHK MOBbPXHOCTH,
paspyLLUeHN Ha onpefeneHn mMecta M Bogellata YoBellka eHeprna B putbMa Ha
rmaBuTe N Ha Kpakata. B Hakonko npasu curypu — ,Momue c netesn’, ,PomaHTuK’,
,MnagocTt” — BbMpPeKM NO3HATUAT HaLMOHAIIEH CIOXKET, Ce ycella eqHa MpayvHa HoTKa
Ha O0DpevYeHOCT M aHAepCeHOBCKa MUCTUYHOCT. Brnevatnsasawa ¢ dmHeca cn u ¢
4YyBCTBOTO 3a cBobOga W norneTt e BpoH3oBaTa XeHcka durypa — ,TaHubopKa’.
MaTtepunte Ha TAno n gpexa, NnepdeKkTHO pasrpaHNYeH, KakTo U KpbcTonogobHara
KOMMO31LMS NOACUIBAT YCELLAHETO 3a XKMBOTa Ha apTUCTa.
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| am envisioning the portraits of Hristo Fotev — head only, of the director Simeon
Dimitrov, of Elena Kuteva, “Portrait of a Magistrate” and especially the portrait of the
director of photography Hristo Dimitrov — Hindo, which is comparable to the best in the
European portrait sculpture.

“The Boy with the Birds” at the red granite cascade —a composition that is very
well sculpted and scaled in space, also precisely modelled with summarised
shapes and fine details. The relationship boy — bird addresses the ancient topic of
the dream of the eternal child in every person. The unadulterated moving fairytale-
like feeling of the artist we can also see in the “Water Lily” with the frog; the snail
who went on a “walk around” the sun; in “Owl”, which is interpreted as an acoustic
shape; in the cockerel “Self-confidence”; in the huge “Seagull” in Pomorie with the
sea behind it. In all these works there was put content with a rich thought
association.

In the medium and small sculpture figures and compositions, also created in
various styles, due to the realistic-cubistic style, we can see the monolith-like feeling
and rhythm that were achieved, the movement and strong emotion. The ones that
impress us: the monk figure in “The Road”, the three-figure compositions “Unity”,
“Dance”, “The Council of the Elders”, “Midnight Silhouettes”. “Unity” is an important
achievement — this moving block of people in an abstract massif, which despite the
strong suggestion of a heavy mass, bears strong inner dynamics. Skilful composition
of movement, shining clean surfaces, destroyed in certain places and the leading
human energy in the rhythm of the heads and feet. In a few standing figures — “Boy
with a Cockerel”, “Romantic”, “Youth” — despite the familiar national theme, we can
feel a darker note of doom and an Andersen mysticism. Impressive with its finesse
and feeling of freedom and flight is the bronze female figure — “Dancer”. The fabrics of
body and clothing, perfectly distinct, as well as the crucifixion-like composition
increase the feeling of life of the artist. “The Lady with the Little Dog” is an astounding
finding of the artist. It is far from the traditional image of an illustrative sculpture
because it is entirely realised as modern plastic with flowing volumes, twisted around
its own axis and a specificity in only a few details. The small formats do not bear the
usual features of small plastic, because usually Stanchev is a monument sculptor
and his small plastic have a monumental effect.
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M3ymutenHa Haxogka Ha aetopa e Jlamata ¢ KydeHUeTo.Ta e paned or
TpaguumMOHHAaTa NpeacTaBa 3a WUIMKCTpaTMBHA CKyrnTypa, 3aWoTo € U3LAMOo pelueHa
Kato MoAepHa NnacTuka ¢ ninaeHKW, YCyKaHM OKOSO OCTa cv 06eMM N KOHKPETHOCT CaMo
B HSAKONKO Aetavrna. Mankute dopmatv He HOCAT ObuyarHUTE XapaKTEPUCTUKA 3a
Marika nnactvka, 3awoTo no npuHumn CtaH4YeB € MOHYMEHTaNMCT U HEroBUTE Masiku
MNacTUKN OeNCTBaT MOHYMEHTAsTHO.

CB0b60aHMTE abCTpaKTHN NNACTUKM Ca CUHTE3 N TPETMPAT BeYe CrioMeHaTuTe
TEMWU. XapMOHWUSA, paBHOBECUE, pe30HaHC, NPOHUKBaAHe, OBUXEHUe,
B3aMMOAENCTBMNE, aHTUrpaBuTaumMs. BkrouBaHETO Ha axypa B KOMMO3ULMUTE €
0CcOBEHO BaXXHO 3a MPOCTPAHCTBEHO-0OEMHOTO Bb3OencTBuMe Ha TBopbute. U
Bb3OyXbT, NPeMrHaBall, npes3 popmarta narpaxga BbTPELHOTO MPOCTPAHCTBO Ha
ckynntypata (,Mut”, ,HokTiopHO”, ,llenepyna”, ,3aknuHanune”). OcobeHo [obpe
npoyyBaHn u n3obpassiBaHM ca MNPOTMBOMOSOXHOCTUTE, U3MbKHANOCT U
BOJTbOHATOCT, MBXXKOTO U XKEHCKOTO Ha4varo — WH U siH, NO3UTUB HEraTmBs, NMNOC U
MUHYC — ABETE N3HAYarH1 NOMNSPHOCTN, HA KOUTO Ce KPEenu CBETDHT, T. €. CKYNNTOpbT
npeav3BuKBa BrieyaTrieHMeTo 3a ,ApuBnuyaHe” un ,,oTbnbckBaHe” — equH OCHOBEH
dounocodcku sbnpoc (,dnanor”).

3a ckynntypa Hukona CtaH4yeB MOXe Aa ce Kaxe, Ye bu morbn ga ovae
CBETOBEH XYOO0XHMK, 3aLl0TO TOM OTAaBHa e o6bpHAT KbM CBETa, OCTaBa CBeTa Aa
ce 06bpHe KbM HEro.

27.12.2023r.
AceHoBrpag HukonnHa KaHapoBa
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The free abstract plastic sculptures are synthesis and address the topics
already mentioned: harmony, balance, resonance, understanding, movement,
interaction, antigravity. Including fretwork in the composition is especially important
for the dimensional-volume effect of the works. And the air, going through the shape
builds the inner space of the sculpture (“Myth”, “Nocturn”, “Butterfly”, “Spell”).
Especially well studied and represented are the opposites, convex and concave,
male and female beginning — yin and yan, positive and negative, plus and minus —
the two starting polarities, on which the world is balanced, that is, the sculptor
challenges the understanding of “attraction” and “repelling” — a basic philosophical
question (“Dialogue”).

About the sculptor Nikola Stanchev we can say that he could be a world artist
because he has been facing the world for a long time, now all that remains is for the
world to turn to him.

27.12.2023
Asenovgrad Nikolina Kanarova
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CUHTE3 C MNMCUXOJIOTMYECKA HATOBAPEHOCT
Ece ot npod. Hukonan Manctopos

Baxme cbydennum B XynoxectBeHarta rumHasvs B Codms. lNo-kbcHO ce
3acsakoxme B AkagemuaTa, KbAeTo onpefeneHusaTa 3a HalwaTta TBopyecka
6uorpaduma npngobrxa No-TOMHU KOHTYpW. ATenmeTtarta, KOMTO nocellaBaxme,
Hocexa pasnuyneTo B Matepumarna, ¢ KOMTo 06ekTMBM3Npame HalmTe NNacTUYHK
B3NN, Ton — ckynnTop, a3 — xmneonucel. ToBa 6eLle Ha4anoTo Ha ABa YOBELLKM
onuTa, KOMTO MOTUBMPAXaA KMBOTA HU U MbTS KbM 6baeLLeTo.

KaTo nacbHyBaH CbH U3nsiyBaT oTPA3bLUM OT MbIMNBUTE CNOMEHU, HO
obpasnte HM ce odyepTaBaT BCE NoBevye B €gHa KOHKpeTHOCT...CTaH4yeB B
aTtenueTo npej crtatuB mogenupa 4yoselwka cdurypa. 3a nbpBU NbT Tam
cTaHa Agyma 3a cBeTOBHOWM3BeCTHUS ckynntop XeHpu Myp. (ToBa e
XYOOXHUKBT, KONTO U3BMMYa OT YoBeluKaTa (urypa efgHa CTpyKTypa Ha
nnacTuyHa urpa — popmarta onpegens ek3ancTeHumsaTa Ha MHAMBKMAA KaTto
NPUCHCTBME BTO3UCBAT.) BkBapTupartaHa HukonasugaxonuT 3apasnsaTue,
rmuHeHa cdurypa B cbllaTa YyBCTBUTENHOCT Ha aBTOp kKaTto XeHpu Myp.
Xapeca mn. Ho He 3HaM 3aL0, NO-KbCHO MOSAT MPUATEN Ce OTpeye OT TO3U
TBOpeEL...

3aBbpLUMXME BUCLLETO c 0bpa3oBaHne U BCEKM TPbrHa Mo CBOSI TPBHHIIMB
nbT. Ton B byprac, as3 B Cocua. PasCcTosaHMETO, KOETO pasfenu npsikata Hu
Bpb3Ka, HW MNOCTaBW B Harnacarta — MPUATENCKO MPUCHCTBUE BbIPEKU
KNriomeTpuTe.

[MbpBaTa n3noxba Ha CTaH4yeB Oelle B Mankusi Npu3eMeH carnoH Ha Oyn.
Pyckun, oo xoten bbnrapus. Ycetux egHa 3psinoct. ToBa 6sxa 6poH30Bu urypu,
He ronemun. bux rm Hapekbn abcTpakTHU. BUasix MHOro MHTEPECHU KOMMO3NLUMN.
[loHsIKbAe MU HanMoOMHsSIXa KOCTHa 4oBellka cucTtema, cBOOOOHO M3BrieyeHa oT
HaTypaTta. Te cbyeTaBaxa egHa KOMMNO3ULUMOHHA CTPYKTypa C MHOro csoboaeH
peXunum Ha B3aMMOAEWCTBME Ha NPOCTpaHCTBa, orpaHnyeHn ot obewmu,
NPOBOKMpaLLn cTabunHocT. Tasu ctabunHoct bewe naesata na nseege obpas —
aHTponomMmopdHo nogobue. durypute, ronemum 30 nnu 50 cMm., ce 3aneyataxa B
Cb3HaHMETO MU. Te BsAxa B cuctemata Ha MOHYMEHTaNHOTO BHyweHue n buxa
cTosinmn MHoro gobpe B ronemuHa aga, Tpy meTtpa. Cmsitam, 4e Tasm eKCnosunLms
Oelle onpeaeneHo MHoro gobpa. Ta goka3Balle HEroBUTE TBOPYECKN MNNACTUYHN
Bb3MOXHOCTU Ha Xy4OXXHUK, KOUTO Bnagee HaTypaTa, HO Nog4YnHeHa Ha doopmara,
N3BbH CIOXXEeTHaTa (ppaseonorusi.

[MbTAT Ha XuBOTa My MNO-HaATaTbK MUHA NpPe3 CIOXEH CouuaneH pexuM,
paskbcaH OT npobnema 3a YMCTOTO M3KYCTBO. TOW NPOSIBU XapakTep, ycns na
crnobu pasHONOCOYHM NPOBOKALUMKM N Aa OocTaHe BepeH Ha cebe cn. Cb3gage B
KadyecTBeHa cMMburo3a U3KYCTBO, KOETO NpaBeLle No Nopbyka 3a MOHYMEHTasHU
00eKTH, CbC CBOSI MHTUMEH MPUBKYC OT NIAacTUYHUTE EKCNEPUMEHTN B aTerNiMeTo
cn. BaxHoTo e, 4e 1M B OBETE HMBA HE U3HEBEPU HA TBOPYECKUTE CU MOEN U
npodecnoHanm3bm.

CTaHuyeB HOCM NOETUYHA Harnaca, a € HagapeH U ¢ My3uKanHa UHTYNLMSI.
Te3n NCcMxuYHM OyLlweBHN pecdhnekcn ce oTpassiBaT B MBKABOCTTa Ha HErOBOTO
n3KycTBo. [IMHamMnyHaTa Harfaca Ha aBTopa KaTo XapakTep npemMmuHaBa B
pasnuyHUTe TbIIKYBaHUS Ha CloXeTa CrpaAMO rfnocTtaBeHUTe 3ajaudun. Ton e
BbTpPELIHO cBOOOAEH 4YoBeK M Nasu Tasnm cBoboga. HeroBoTto M3KYCTBO HOCU
LUMPOKNA Ananas3oH OoT abCcTpakTHa CTUNMCTMKA 00 dopMK, Hocelwm Benera Ha
CNOXHa WHTepnpeTauusi Ha buonornyeH obpas. durypanHata KOMNo3vumsa e
onpegeneHa OT HaTypaTa, HO e u3BedeHa c 6oraTa M CnoxHa nracTuyHa
HIOAQHCMPOBKA Ha [OBWXeHusiTa Ha obema OTBbLTpPE HaBbH M obpaTHo. EgHa
NoeTnKa Ha HIaHca B BUXEHWe, KOeTo TOM Briajee.
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PSYCHOLOGICALLY LOADED SYNTHESIS
An essay by Professor Nikolay Maystorov

We were classmates in the Art Secondary School in Sofia. Later, we met
each other again in the Academy, where the definitions of our creative biography
started becoming better defined. The studios we would visit showed the difference
in the material we used to objectify our plastic visions. He is a sculptor, and | am a
painter. This was maybe the beginning of two human experiences, which
motivated our lives and our paths to the future.

Foggy memories slowly come up as if from a dream but our images are
becoming better outlined in a concrete reality...Stanchev in the studio, with an
easel in front of him, modeling a human form. This was where we mentioned for the
first time the world-famous sculptor Henry Moore. (This is the artist who manages
to draw from the human form a structure of plastic play, that is, the shape defines
the existence of the individual as a presence in this world.) In Nikola's place, | saw
an attempt at a crucifix, a clay figure with the same author sensitivity as in Henry
Moore's. | liked it. | don't know why, my friend later denounced this artist....

We graduated from university and each of us started on his own thorny path.
He went to Burgas, and | went to Sofia. The distance, which cut short our direct
connection, put us in a state of a long-distance challenge for a friendship presence,
despite the miles.

StanchevV's first exhibition was in the small ground floor hall at Ruski
Boulevard, near Hotel Bulgaria. | sensed maturity. These were bronze figures, not
very large ones. | would call them abstract. | saw very interesting compositions.
They reminded me somewhat of a human skeletal system, drawn freely from
nature. They contained a compositional structure with a free-flowing state of
interaction, of spaces, limited by volumes, provoking stability. This stability, |
suppose, was his idea to draw out an image, an anthropomorphic semblance. The
figures, which were around 30 or 50 cm, were imprinted in my mind.

They were in the system of monumental influence and would look very good
even at a height of two or three metres. | think this exhibition was definitely very
good. It proved his plastic capabilities as an artist, who masters nature, subservient
to form but outside a subject-matter phraseology.

His path in life later on went through a complicated, social routine, torn by the
problem of pure art. He built his character, managed to put together versatile
provocations and to stay true to himself. He was able to put together, in a quality
symbiosis, commissioned art for monumental sites and the intimate touch of his
plastic experiments in his studio. What is important is that on both levels, he did not
abandon his creative ideas and professionalism.

Stanchev has a poetic nature and is at the same time talented with a musical
intuition. These psychic mental reflections influenced the flexibility of his art. The
dynamic attitude in the nature of the artist goes through the various interpretations
of the subject-matter according to the tasks assigned to him. He is internally free
and protects this freedom. His art shows a wide range, from abstract stylistic to
shapes that bear the signs of complicated interpretation of biological images. The
figure sculpture is defined by nature, but also drawn out with a rich and complicated
plastic nuance of volume movement inside out and vice versa. A poetry of nuance
in movement, over which he has mastery. This way he achieves a synthesis,
synchronised with a psychological load. This way, every work of art acquires
uniqueness and action.
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Taka nocTtura eguH CUHTE3, CUHXPOHU3UPAaH C NcMuxorornyecka HatosapeHocT. o
TO3M HAa4YMH BCAKO Npou3BeaeHne npnaobmnea yHUKaNHOCT U aKTUBHOCT.

Apku ca CKynNTYpHUTE NOPTPETU Ha Xopa U NPUSTENN, KOUTO ca YacT OT
outneto my. B Te3n NnponsBeaeHnst aBTOPbT € MHOIo YeCTeH KbM 0bpa3sa Ha BCEKM
4YOBEK, C KOroTO Ce rno3HaBa 1 Cnoerssi XXMBoTa cu. Te He ca HaTypanucTUYHN nUnm
CKY4YHO paskasaHa npunuka, a ¢ obpasHa CTOMHOCT, NPEXUBAHA EK3UCTEHLMS,
mMoaenunpaHa B obpas.

BTtopaTa cu camoctosTenHa nsnoxbta B Cocusa Ton Hanpaeu B MHOIMO KbCeH
nepuoa OT CBOSI XMBOT. Ta Oelwe egHa petpocnekums ot 6nnso 40-roguwiHa
TBOpYecka AenHocT. EgHa ,BakxaHanusa”, B xyb6aBusi CMUCHI, OT pa3HOPOLHMU
NAacTUYHU BU3UU Ha MPOU3BEOEHMUS, U3MbYBALLWM TanaHT, 3pAfocT, MbAPOCT U
xapakTtep. Ton paboTu UMKANYHO — B TPU UNK NET NpoekTa. B Tsax peanuanpa egHa
cuctema Ha nnactuyHa obpasHa peakuusi, nocrne npemuHasa B gpyra. Ho toBa
pasnuyne B UHTeEprnpeTaumaTa Ha Npou3BedeHMdATa He HapylaBa HerosaTa
BanaHcmnpaHa dounocodus 3a ckynnTypHata ¢goopma. ToBa € [OCTOEH TBOPYECKM
NbT, 3alLUTEH OT cunaTa Ha egHa KadecTBeHa CKynnTypa, umalla 4OCTOMHO MACTO
B 6bNrapckoTo CbBPEMEHHO U3KYCTBO.

17.05.2023r.
c. donHu dparonya Hukonan MancTtopos
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The sculptural portraits of people and friends, which are a part of his life stand
out. In these works, he is very honest with the image of every person he has met
and with whom he shares his life. These are not naturalistic or boring retelling
likenesses, but carrying a true imaging value, a lived-through existence, modelled
into the image.

He organised his second exhibition in Sofia in a much later period of his life. It
was a retrospection of almost 40 years of creative activity. A bacchanalia, in the
good sense, of various plastic visions of works, exuberant with talent, maturity,
wisdom, and personality. He works in cycles — on three or five projects atatime. He
completes one system with a plastic imaging reaction, then moves onto a new one.
But this difference in interpretation of his works does not affect his balanced
philosophy of the sculpture art. This is an honourable creative path, protected by
the power of quality sculpture, which takes its rightful place in modern Bulgarian
art.

17.05.2023
Dolni Dragoycha Village Nikolay Maystorov
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B ATEJIMETO HA XYOOXXHUNKA

CkynntopuTe ca ocobeH poa XyAoXKHULM, KOUTO MMaT NpPerMMyLLLEeCTBOTO Aa
Cb3aBaT Xy4oXeCcTBEHU TBOpOU C ronama TpanHocT. TBopOu, KoUTO MoraTt ga
NPEeXBbLPNAT Auana3oHa Ha BPEMETO, B KOETO ca cb3gageHu. 3aTtoBa u
CKynnTopuTe umaTt BpOoAEHO YyBCTBO 3a OTFOBOPHOCT Npea COBCTBEHUS CU TanaHT.
Ho vmMa Hewo oule Nno-BaXXHO, KOETO M AObPXW B KOHOUUUS, @ WUMEHHO
noTpebHOCTTa Aa 3anassT XuBa MbpBMYHATA UCKPA Ha naedra Ha TBOPYECKUS
3aMuUCb, OoKaTo TS He 6bae npeTBopeHa BbB (hopma C KaMbkK, AbPBO, MeTar.
Mpn pucyHkata M Npu XMBOMUCTA BCUYKO CTaBa HsSKaK No-6bp3o, a npwu
CKynnTypaTa rpykara Aa He oxnagHsaBa MbpBUYHUS OrbH Ype3 NpoabinkuTenHarta
paboTa Bbpxy Matepuana e noctosiHHa. I Hapea ¢ MancTopcTBOTO CE U3MCKBAT U
KadecTBa KaTo yCTOMYMBA KOHLIEHTPpaALUMs, NOCTOSIHCTBO, PELUUTENHOCT, CMENOCT U
Han-Beye xapakTtep. [a cu XygOXHWK B HaleTo MHOPMaUVOHHO BpeME U TO
CKYINTOp € BUL aHaXpOHM3bM, HO TOM HW e Heobxoaoumm, 3a fa noggbpxame
AyXOBHUTE NOTPebHOCTM M [a 3ana3uMMm ecTeTUYecKMs OyX Cb3gaBaH npes
BekoBeTe OT 6e36ponHmnTE TBOPLM A0 AHEC.

Hamupame ce B e4HO MCTUHCKO CKYNNTYypHO atenue B MapuHka, cenue 6nmso
no byprac, B koeto pabotu Hukona CtaH4yeB. [loBeae HU MHTepeca U XenaHUeTo
[a ce 3ano3HaemM OTONM30 C Xy4OXHMKA U C HEroBOTO TBOPYECTBO. CKynnTopbT €
TBOpEL, CbC conmugHa TBop4vecka Ouorpadus. 3aBbpluni e XyaoKecTBeHaTa
rmmMHasna B Cocma n XygoxectseHata akagemus ,Hukonam [MaBnosu4y” npu
3HamMeHuTus Obnrapckn ckynntop Jlobomup OumntpoB. OTTOoraBa OO AHEC
narpaxkga CBOsi HEMOBTOPUM MNacTUYEH e3MK, B KOUTO Ce CbAabpXa maesita 3a
XMBOTO NPUCHCTBME HA N3KYCTBOTO, Ha Nyncupallata cuna Ha TsopbaTa.

EcteTtukata Ha Hukona CtaH4yeB e rpageHa 6aBHO U CMUCIIEHO C ,ypounTe”
Ha PogeH, XeHpn Myp, [xakomeTn, bpaHkyaun n 6bnrapckmsa Anekcangbp [sKos.
MocneanusaT we nuwe cnen spemMe 3a CtaH4eB: ,3a No-Marnko OT NOfTIOBUH BEK TOM
AOCTUrHa B nracTukaTa CU BHYLLEHWETO Ha BrpadeHuUTe B MaTepuana OyXxOBHMU
CTOMHOCTN CbC CbBpPeEMeHHa 4YyBCTBUTENHOCT W TanaHt.” B ToBa arenue ca
nogpeneHn 3aBbpLUEHW MMACTUKKU, MPOEKTU, CKYNNTYPHU peleHus 3a
MOHYMEHTasnHn TBOpbu — eaHa aHTONOrMsi Ha HeroBoTo 6oraTto TBOPYECTBO.
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INTHE STUDIO OF THEARTIST

Sculptors are a special kind of artists, who have the privilege to create long
lasting art. Art, which can span the time when it was created. That is why sculptors
have a natural sense of responsibility before their own talent. But there is
something even more important which keeps them in good condition, namely the
need to keep the initial creative idea spark, until itis recreated in the shape of stone,
wood, or metal. With drawing and painting everything happens somehow quicker
while with sculpture, the care to keep the initial passion throughout the continuous
work with the material is constant. Together with masterfulness, there are qualities
required, such as stable concentration, perseverance, determination, courage,
and most of all strong character. To be an artist in our informational time and a
sculptor at that, this is some kind of anachronism, but we need it, to maintain our
spiritual needs and to preserve the aesthetic spirit created through the centuries by
the countless artists.

We are in a real sculpture studio in Marinka, a village near Burgas, where
Nikola Stanchev works. What brought us was the interest and desire to get to know
the artist better, up close, and with his art. The sculptor is a creator with a solid
creative biography. He has graduated the Art Secondary Schol in Sofia and the
“Nikolay Pavlovich” Art Academy under the famous Bulgarian sculptor Lyubomir
Dimitrov. From then until today, he built his unique plastic language, which contains
the idea of art's live presence, of the pulsing power of creation.

Nikola Stanchev's aesthetics was built slowly and meaningfully with the
“lessons” of Rodin, Henry Moore, Giacometti, Brancusi, as well as the Bulgarian
Aleksandar Dyakov. The latter writes after spending time with Stanchev: “In less
than a century, he achieved in his plastic the suggestion of the spiritual values built-
in in the material, he did this with a contemporary sensitivity and talent.” In this
studio, there are complete plastics, project ones, sculpture solutions for
monumental works — an anthology of his rich creative legacy. He is the author of
extraordinary exterior creations like: “Welcome Symbol of Burgas”, the plastic
composition in front of the opera and ballet theatre, “The Suitcase of Memories” in
front of the train station square, the monument of Hristo Fotev in the seaside park,
the monument of the Macedonian refugees in Nesebar, about which G. Dyulgerov
made a documentary. These are the signs of maturity and of stabilising his talent.

We are in this magical place, which knows the moments of suffering and
rapture in the creative processes of an original contemporary sculptor. Mastering
the material superbly, he can work equally successfully with clay, with bronze, with
wood, with stone. He has also managed to create an impressive collection of
chamber plastic, portraits, monuments. He is creative and convincing with his
semi-abstract and abstract shapes, which have the synthesis of matter and spiritin
them. His portraits are built categorically and entirely with energetic and brave
decisions. He is talented with good plastic measure for both the classical and the
modern, he achieves an honourable presence of the shape and the inner
substance of the person.
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Tol e aBTOp Ha U3KINIOYNTENHN EKCTEPUOPHMN TBOPEHNSA KaTo: ,BxoaeH 3HakK Ha
Byprac”, nnactnyHa komno3uums npeg Tearbpa 3a oriepa u baner, ,KydapbT Ha
crioMeHuTe” npepq raposus nrowan, nameTtHuka Ha Xpucto ®oteB B MopckaTta
rpaguHa, nameTHWKa Ha MakegoHckute GexaHum B Hecebbp, 3a konto Gelle
cb3ganeH gokymeHTtaneH dounm ot [ [ltonrepos. ToBa ca 3HauuTe 3a HacTbnunaTa
3pANocCT U 3a cTabunuanpaHe Ha HeroBus! TanaHT.

Hue cme B TOBa BbNLWEOHO NPOCTPAHCTBO, KOETO NO3HaBa MUTOBETE Ha
cTpagaHne u Bb3TOPr NpuM TBOPYECKUTE MPOLECUM HA €OMH OpUrMHarneH
CbBpeEMEHEH ckynnTop. Brnageeikn npeBb3xogHO MaTepuana, TOW €4HaKBO
ycrneLwHo paboTu ¢ rnuHa, ¢ 6poH3, ¢ AbPBO, C KaMbK. Ycnsn € Aa cb3gage u
BneyaTnsBalwa KoNekuusi oT KaMepHa nnacTtuka, NopTpeTu, naMmeTHUUM.
N3o6peTateneH n ybeauteneH € cbC CBOMTE MOMyabCTpPakTHU U abCTpaKTHM
dopmu, B KOUTO MMa CUHTE3 Mexay MaTepus u ayx. MopTpeTnte My ca usrpageHu
KaTeropMyHo M UANOCTHO C €HEpPrnyHM M cmenu peweHusi. HagapeH c
nnactMyecka Mspka 3a Knacum4ecko M MOLEPHO, TOW MocTura AOCTOMHO
NPUCBCTBME Ha hopmaTa U BbTPELLHOTO CbAbpPXKaHNE Ha NIMYHOCTTA.

Markute nnacTuku BrievatnsiBat C yMEHMETO Ha Xy4oXKHUKa a CUHTe3Mpa Norvika,
emMoums, Kyntypa. B ToBa LapCTBO Ha MeTamopdosuTe ce npennurtar npeameTn u
YOBELLKN courypu, obeguHeHN OT eOMH U CbLL XMMH Ha XXMU3HEHMS MOpMB Ha TBOpELa.
Ton e XyOoXHWK, KOUTO He ce 3a[0BofidBa C UMUTMPaHE Ha BbHLIHUTE d)OpMK, C
MacKuTe, a TbPCU BbTPELLHOTO CbAbPXKaHMe 1 cMUCHSIa. B Tean manku doopmn nssesiesa
OPUrMHarNHUTE CU MOEN 3a NPOCTPAHCTBO M (hopMa, 3a ABKEHWNE W MOKOM.

B MoHymeHTanHuTe 1BOpOKn Ha Hukona CtaHyeB Mma opraHv3aums, asTOHOMHM
CTOMHOCTW W LANOCT. Te ca KaTo NPOSIBIEHNS Ha eOMH BUCLL CBAT, MaTepuanmanpaH 3a
Hac 1 HM yBexxaaBar , Ye U3KYCTBOTO € Har-NPEKMST HauvH 3a Bpb3kaTa Mexay xopara.
B TBOpPOUTE MYy MMa BbTpPELUEeH WMMMYSC, MarHETU3bM, CMOCOBHOCT Oda Hanara U
npvennya nagen. MHoro ot CKynnTypHUTE NaMETHUUM Ha XyOOXHWKa ca JoKasaTercrea
3a BMCOKaTa HacTpoMKa Ha HeroBusi XyMaHUCTMYEH MopuB. Te ca 3Hak, dhopma,
n3KpUcTanmamparna wuaed, ornpaBeHa KbM CbBPEMEHHUTE, HO M KbM ObaewmTe
MOKOJTEHMSI.

Hukona CtaHyeB e OT OHe3n TBopumn, 6e3 KOUTO CbBPEMEHHOTO GbfirapcKo
N3KyCTBO He 61 Npnaobuno ceosTa KynTypHa 1 ecTeTU4ecka LSAnocT.
[NeHka Cegnapcka
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His small plastics impress with the artist's ability to synthesise logic, emotion,
culture. In this kingdom of metamorphosis, objects and human figures intertwine,
united by the same hymn of the creator's life impulse. He is an artist who is not
satisfied with imitating outer shapes, with masks, he looks for the inner meaning
and sense. In these small shapes he expresses his original ideas of space and
shape, of movementand rest.

In the monumental works of Nikola Stanchev, there is organisation, autonomous
values and integrity. They are like manifestations of a higher world, materialised
before us, convincing us that art is the most direct way to connect people. His
works contain an inner impulse, a magnetism, an ability to impose and attract
ideas. Many of the sculpture monuments of the artist are proof of the higher tuning
of his humanistic drive. They are a sign, a shape, a crystalised idea, directed at the
contemporary, but also at the future generations.

Nikola Stanchev is one of these creators without whom contemporary Bulgarian art
would not have its cultural and aesthetic completeness.

Penka Sedlarska
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ANBYM
ALBUM
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MAAKA INAACTUKA
SMALL PLASTIC
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IOBUAEMHA U3NOXBA MATEPUATA CbLLLO E AYX

JUBILEE EXHIBITION MATTER IS SPIRIT TOO
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XXEHCKU TOPC

mpamop , 63 cm

FEMALE TORSO

marble , 63 cm
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CAMOUYYBCTBUE

anyMUHUK , 83 cMm

SELF-CONFIDENCE

aluminium , 83 cm
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AYHATA 1 OBAAKA

anyMuHUM , 32 cm

THE MOON AND THE CLOUD

aluminium , 32 cm
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NYHATA U OBAAKA

anyMUHUK , 32 cMm

THE MOON AND THE CLOUD

aluminium, 32 cm
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CEMEEH NOPTPET 1
6poH3 , 24 cm

FAMILY PORTRAIT 1

bronze , 24 cm
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POMAHTUK
6poH3 , 55 cv, XyAOXKECTBEHa ranepus Aobpuu

ROMANTIC

bronze , 55 cm, art gallery Dobrich
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BEYHOCT
6poH3 , 22 cm

ETERNITY

bronze , 22 cm

34



3A MOATA NYBAUKA
6poH3 , 67 cm

TO MY AUDIENCE

bronze , 67 cm

35



3AKAMHAHUE
6poH3 , 55 cm

SPELL

bronze , 55 cm

36



AAAAAA
bbbbbbbbbbb

37



BYXAA

KaMbK , 48 cm

OWL

stone , 48 cm

38



B MOAET

anyMUHUIA U Mpamop , 70 cm

FLIGHT

aluminium, marble , 70 cm

39



EHEPTUA
6poH3 , 35 cm

ENERGY

bronze , 35 cm

40



CAbHYEBA KONECHULUA
6poH3 , 33 cm

SUN CHARIOT

bronze , 33 cm

41



TAHL, NOA 3BE3AUTE
AbpBO , 81 cm

A DANCE UNDER THE STARS

wood , 81 cm

42



M0 BbAHUTE

6poH3 U Mmpamop, 35 cm

ALONG THE WAVES

bronze and marble, 35 cm

43



MAMKA MU

6poH3 , 49 cm, kKonekuus KoHcTanTuH MaBros

MY MOTHER

bronze , 49 cm, Konstantin Pavlov collection

44



CPEAHOLLHU rOCTH
6pOH3 U AbpBO , 171 cm

MIDNIGHT GUESTS

bronze and wood , 171 cm
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CPEAHOLLUHU TOCTH 1
6pOH3 U AbpBO , 171 cm

MIDNIGHT GUESTS 1

bronze and wood , 171 cm

46



OMNMAAKBAYKH

6poH3 , 39 cm, Bypracka xyaoxectBeHa ranepus Metko 3aaropcku

MOURNERS
bronze , 39 cm, Burgas Art Gallery Petko Zadgorski

47



METEOPUT
6poH3 , 27 c™m

METEORITE

bronze , 27 cm

48



BOEBOAA
6poH3 , 24 c™m

CHIEFTAIN

bronze , 24 cu

49



BAKXAHKA
6poH3 , 67 cm

BACCHANTE

bronze , 67 cm

50



AUANOT
6poH3 , 20 cm

DIALOGUE

bronze , 20 cm

51



MENEPYAA
6poH3 , 25 cm

BUTTERFLY

bronze , 25 cm

52



XPUCTO ®OTEB
6poH3 , 25 cm, CTXT Codus, BXT Metko 3aaropcku, Byprac

HRISTO FOTEV
bronze , 25 cm, SGHH Sofia, BHG Petko Zadgorski, Burgas

53



AOBA
6poH3 , 39 cm , BXT MeTtko 3aaropcku, Byprac

LYUBA
bronze , 39 cm, BHG Petko Zadgorski, Burgas

54



CBETAAHA

Kepamuka , 22 cm

SVETLANA

ceramic, 22 cm
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CUMEOH AMMUTPOB

6poH3 , 41 cM , KoAeKLMA CUMEOH AMMUTPOB

SIMEON DIMITROV

bronze , 41 cm , Simeon Dimitrov collection

56



KOMHEX
6poH3 , 23 cm

YEARNING

bronze , 23 cm

Y



XAPMOHUA
6poH3 , 40 cm

HARMONY

bronze , 40 cm

58



MOHYMEHTAAHA NMAACTHUKA
MONUMENTAL PLASTIC

59



MPEACTABAEHMETO 3AMOYBA, KOMMO3NLUA NMPEA ONMEPATA, BYPTAC

6€eTOH, My3aika U anyMUHUIA

THE SHOW STARTS, COMPOSITION IN FRONT OF THE OPERA HOUSE, BURGAS

concrete, mosaic, aluminium
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MPEACTABAEHMETO 3AMOYBA, KOMMO3NLUA NMPEA ONMEPATA, BYPTAC

6€eTOH, My3aika U anyMUHUIA

THE SHOW STARTS, COMPOSITION IN FRONT OF THE OPERA HOUSE, BURGAS

concrete, mosaic, aluminium
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NMAMETHUK HA XPUCTO ®OTEB , NTPUMOPCKUN NAPK BYPTAC

6poH3

MONUMENT OF HRISTO FOTEV, SEASIDE PARK BURGAS

bronze




BXOAEH 3HAK BYPTAC

Mo3alika 1 6eToH

WELCOME SIGN BURGAS

mosaic and concrete

63



NMAMETHUK HA BEXXAHUUTE OT MAKEAOHCKA TPAKUA

KaMbK

MONUMENT OF THE MACEDONIAN THRACE REFUGEES

stone

64



KYOAPBT HA CMOMEHUTE

6poH3

THE SUITCASE OF MEMORIES

bronze

65



TNAPYC - NOMOPUE

6eToH

SEAGULL - POMORIE

concrete

66



MOMUYETO KOETO roBOoPH1 C NTULIUTE

6poH3

THE BOY WHO SPEAKS WITH THE BIRDS

bronze

67



MAMETHUK HA TEOPTY MUHYEB - CO30MOA

Mpamop

MONUMENT OF GEORGI MINCHEYV - SOZOPOL

marble

68



BOAHO OTAEAANO - AUAUA

Mpamop U aryMUHUEeBa crinaB

WATER MIRROR - LILY

marble and aluminium alloy

69



BOAHO OTAEAANO - AUAUA

Mpamop U aryMUHUeBa CrAaB

WATER MIRROR - LILY

marble and aluminium alloy
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OCBETUTEAHO TANO - UHTEPWOP XX FAPA BYPTAC

AnyMUHUIA U CTbKAO

LIGHT BODY - INTERIOR OF BURGAS TRAIN STATION

aluminium and glass
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OCBETUTEAHO TANO - UHTEPWOP XX FAPA BYPTAC

AnyMUHUIA U CTbKAO

LIGHT BODY - INTERIOR OF BURGAS TRAIN STATION

aluminium and glass




OCBETUTEAHO TANO - UHTEPHUOP XXM FTAPA BYPTAC

AnyMUHUIA U CTbKAO

LIGHT BODY - INTERIOR OF BURGAS TRAIN STATION

aluminium and glass
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MAAKA TINACTUKA
SMALL PLASTIC
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MPULLEENEL,

anyMUHUK , 52 cm

ALIEN

aluminium, 52 cm

75



MPULLEENEL,

anyMUHUK , 52 cm

ALIEN

aluminium, 52 cm

76



METAE

6poH3 , 38 cM, KoneKUMss CUMEOH AMMUTPOB

COCKEREL

bronze , 38 cm, Simeon Dimitrov collection
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CbBET HA CTAPEMLLUVHUTE

6pOH3 U AbPBO , 56 cM, KoneKuua KoctaauH KoctaauHos

COUNCIL OF THE ELDERS

bronze and wood , 56 cm, Kostadin Kostadinov collection

78



HOKTHOPHO
6poH3 , 41 cm

NOCTURN

bronze , 41 cm

79



MOBEAUTEA
6poH3 , 48 cm

VICTOR

bronze , 48 cm

80



MEXAY3BE3AHA MEMEPYAA - KOCMOCHT E 3A MNOETU N YYEHU

anyMUHUIA , 53 cm

STAR BUTTERFLY - THE COSMOS IS FOR POETS AND SCIENTISTS

aluminium, 53 cm

81



AAMATA C KYYEHLE

anymuHum , 107 cm

THE LADY WITH THE LITTLE DOG

aluminium , 107 cm

82



AAMATA C KYYEHLE

anymMmuHum , 107 cm

THE LADY WITH THE LITTLE DOG

aluminium , 107 cm

83



CEMEMUCTBO
6poH3 , 57 cm

FAMILY

bronze , 57 cm

84



BANAHC

anyMUHUI U Mmpamop , 30 cm

BALANCE

bronze and marble , 30 cm

85



NEAMKAH

anyMuHWi , 42 cm

PELICAN

aluminium, 42 cm

86



LUACTAUBEL,

AbpPBO , 72 CM

LUCKY MAN

wood , 72 cm

87



NKAP
6poH3 , 37 c™m

ICARUS

bronze , 37 cm

88



YTPO

anymMmuHui , 175 cm

MORNING

aluminium , 175 cm

89



MUT

6pPOH3 U aAYyMUHUK , 65 cM

MYTH

bronze and aluminium , 65 cm

90



EAUHCTBO

6POH3 M anyMUHUI , 82 CM, YACTHA KOAEKLIUS

UNITY

bronze and aluminium , 82 cwm, Private collection

91



MAAAOCT

6poH3 , 52 cM, KOAeKLUA AHTOH CTaHKOB

YOUTH

bronze , 52 cm, Anton Stankov collection

92



NPOXOXXAAHE
6poH3 , 25 cm

LEARNING TO WALK

bronze , 25 cm

93



PYMEHA TPUDOHOBA
6poH3 , 34 cm

RUMENA TRIFONOVA

bronze , 34 cm

94



PYMEHA TPUDOHOBA
6poH3 , 34 cm

RUMENA TRIFONOVA

bronze , 34 cm

95



MATUCTPAT

6poH3 U AbPBO, 35 CM, YAaCTHA KOAEKLMS

MAGISTRATE

bronze and wood, 35 cm, Private collection

96



EAEHA KYTEBA

6poH3 , 34 cM, YacTHa KOAEKLUSA

ELENA KUTEVA

bronze , 34 cm, Private collection

97



XUHAO

6pOH3, 28 cM, YacTHa KOAEKLUS

HINDO

bronze, 28 cm, Private collection

98



TOPC

mpamop , 38 cm

TORSO

marble , 38 cm

99






BANEPUHA

6poH3 , 23 cM, YacTHa KOAEKLUSA

BALLERINA

bronze , 23 cm, Private collection

101



AYHHA MbTEKA
6pOoH3 U AbpBO , 100 cm

MOON PATH

bronze and wood , 100 cm

102



PABHOBECHUETO

6poH3 , 32 cM, YacTHa KOAEKLUSA

EQUILIBRIUM
bronze , 32 cm, Private collection



MUM

6poH3 , 68 cM, YacTHa KOAEKLUSA

MIME
bronze , 68 cm, Private collection



MAMYNHCTBO
6poH3 , 25 cm

MOTHERHOOD

bronze , 25 cm
105



MOPCKHW NPASHUK

anyMUHUM , 46 cM

SEA HOLIDAY

aluminium , 46 cm

106



MOPCKW NPA3HUK

anyMUHUIA , 46 cm

SEA HOLIDAY

aluminium , 46 cm

107



MbTAT

6poH3 , 41 cM,KoneKuuss CUMEOH AUMUTPOB

THE ROAD
108

bronze , 41 cm, Simeon Dimitrov collection



MbTAT

6poH3 , 41 cM,KoneKuuss CUMEOH AUMUTPOB

THE ROAD
109

bronze , 41 cm, Simeon Dimitrov collection



MbTAT

6poH3 , 41 cM,KoneKuuss CUMEOH AUMUTPOB

THE ROAD
110

bronze , 41 cm, Simeon Dimitrov collection



BOAOIMNAA

MpamMop 1 KambK , 56 cm

WATERFALL
marble , 56 cm
111



MAACTUKA

anymMuHui, 31 cm

PLASTIC

aluminium, 31 cm

112



OBATUE

mpamop , 61 cm

HUG

marble, 61 cm

113



TAHL,
6poH3 , 31 cm

DANCE

bronze, 31 cm

114



KAPHABAA
6poH3 , 30 cm

CARNIVAL

bronze , 30 cm
115



CPEBbPHA YAMKA - Harpapa CO®UA GUAM OECT HA BPETA

SILVER SEAGULL - award SOFIA FILM FEST AT THE COAST

116



XUBOT B AATH
A LIFE IN DATES

117
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YBAXAEMU I'-H CTAHYERB,

N3ka3Bam cBoMTe Han-CbpaevHU No3apasneHns KbM Bac 3a nagaBaHeTo Ha
TO3M nNpekpaceH andym. OT CTpaHULMTE Ha M3OaHWETO ycellame nonbXa Ha
TanaHTa 1 NpeaaHoCcTTa Ha TBopeLa KbM U3KYCTBOTO. ANOymMbT 6€3CNopHO Lie
6bOoe BObXHOBEHME, KAKTO 3a OpyrM TBOpUW, Taka M 3a noduTatenute Ha
cKynnrtypara.

3a MeHe e YecCT 1 yaoBOSICTBUE Aa No3gpaBs YoBeKa, roflieMms MancTop,
KOWTO C TanaHTa cu npocnasu TpaguunmnTte Ha byprac, cb3gaBarky LWUMpPOKa rama
OT NPON3BEAEHNSA HAa U3KYCTBOTO, CTaHaNn eMbnemaTtnyHuy 3a xoparta urpaga Hu.
Bcsika cTpaHuua oT nsgaHmeTo HY noTtans B UHTepecHUst Bu cBAT 1 HM NO3BosBa
Aa ce JOKOCHEeM A0 BallaTta TBopyecka eHeprus. CneumanHu 6rnarogapHoCcTu, Ye
cnogendaTte no TO3M HayuMH CBOSITA CTPAcT M HU JaBaTe Bb3MOXHOCTTA Ada ce
Hacnagum Ha BawwuTe wenbospu.

[NoxenaBame By HeorpaHnyeHO BObLXHOBEHME U OLLIE MHOIO HOBU peanuanpaHmn
NPOEKTW.

AnMmnTtbp HUkonos
KmeT Ha O6LwnHa byprac
2024 r

DEAR Mr. STANCHEYV,

| present to you my most sincere congratulations on the publishing of this
wonderful album. We can feel the sense of talent and devotion of the artist to his art
coming off from the pages of the book. The album is undoubtedly going to be an
inspiration to other artists, as well as to sculpture admirers.

For me, it is an honour and a privilege to congratulate the person, the
grandmaster who, with his talent, made the traditions of Burgas famous, creating a
wide range of artworks, which have become emblematic for our people and our
town.

Every page of the book takes us deeper into your interesting world and allows
us to feel your artistic energy. Special thanks to you for sharing your passion in this
way and for giving us the opportunity to enjoy your Masterpieces.

We wish you unlimited inspiration and many more finished projects.

Dimitar Nikolov
Mayor of Burgas Municipality
2024 .
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N3NTOXXBATA HA CKYJINTOPA HNKONA CTAHYEB

Mpe3 HoemBpu 1979 roamHa ce CbCTOSI MbpBaTa CaMOCTOATENHA U3noxba Ha
ckynntopa Hukona CTaH4eB. Y4yacTBan B OKPBbXXHU U HaLMOHANHN N3noxon, Tomn
odoopMs cerallHaTa cv MbpBa ekcno3nums ot 15 TBopbr (MOUTU BCUYKN U3MBITHEHN
B OpOH3), KOETO AdaBa BbL3MOXHOCT Ja Ce 3arno3Haem C HEeroBuTe MnocrnegHu
NOCTWXKEHNA N TBOPYECKU KOHLEeNUun. TBopbuTe HOCAT 0COBEHOCTUTE Ha noYyepka
My, KOUTO ce n3passia B cTabuiHaa KOMMNO3MLUMOHHA NOCTpoKKa, 0600LEeHOCT Ha
obemuTe My, AENUKaATHOCT Npu nsobpassBaHe Ha MEPCOHaXMTe, YypaBHOBECEHO
MCUXONOMMYECKO CbCTOSTHME.

BHumaHueto cn CTtaH4yeB HacoyBa KbM MopTpeTa B egHodurypHaTa
koMmno3nums. NopTpetnte My ca MHOro Aobpe 3aluuTeHU C HAKOMKO rfaBu Ha
KOHKPETHU xopa: ,Enena”, ,Jltoba”, ,Mainctopos”, ,Xpucto dote”. Hanuue e
ronsiMoTO YMEHWe Ha aBTopa Ja BHMKBA BbB BbTPELLHWS CBAT HA NOPTPETYBAHUSA U
Aa ro u3obpasn c KpanHO nNecTenuBm M3pasHW cpeacTBa. ToBa npuaaea
LUSANOCTHOCT M 0bobuieHocT Ha obpasa, 6e3 Ton ga ryowm nHgmBmayanHuTe cu
yepTn. M3TbHYEHO Ncuxonormyecko BrnbbsiBaHe, Meka MoAennpoBKa Ha
OTOAENHUTE [eTaunu, feko 3araTBaHe Ha [OBWKEHMeTO Ha rnasarta, Jobpo
npenuBaHe Ha obemuTe ca xapakTepHwu 3a noptpeta ,Enena”. lMpn ,Jlioba”
cTunmsaumsita u obobLueHoCTTa ce AoNbfiBaT C M3ALWHOTO nogvyepraBaHe Ha
HAKOW AeTannm — YCTHW, HOC, Bexau. M3pasbT Mma TparHO U HENPUXOOHO
Bb3OenNcTBue.

OpuUrMHanHoOTO KOMMNO3ULUMOHHO peELLEHNe Ha nopTpeTa Ha Xpucto doTteB
noackasea, 4Ye CKynnTopbT TbpPCUM 3a BCEKM CBOW MEPCOHaX crneunduyHoTO
Tpn3mMepHo nsobpaxeHune. Tyk ce ycella n ocobeHOTO aBTOPOBO OTHOLLEHUE KbM
obekTa, CTpeMexbT My Aa HaBrese B AbJI00YNHUTE HA CNOXHNSA NOETUYECKN CBAT
Ha nopTpeTyBaHusi, Aa M3pasu HeroBaTta O4YXOTBOPEHOCT. B noptpeTta
,ManctopoB” napasHuTe cpeactBa, KOMTO W3MNON3Ba XYyO4OXHMKbLT, CbLO ca
necTtenmBn, HO HOCAT no-ronisiMa 6nmn3ocT A0 HaTyparta. Bb3gencrsmero ce
nogcurea OT M3AbIMKEHUTe nponopuun Ha wuata. B [BoeH noptper” Tou
cbMocTaBsa €dWH U Cbll NOPTPET B ABa MaTepuana, C pasfnuMyHa cuna Ha
Bb3gencraeme. Popmata e 06o6uieHa n e foBeeHa 40 MeTaPU3NYHOCT.

lepmaHusa rp. Bancentdengc 1999 r.
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THE EXHIBITION OF THE SCULPTOR NIKOLA STANCHEV

In November 1979 the first independent exhibition of the sculptor Nikola
Stanchev was held. He had participated in district and national exhibitions, he is
now putting together his current first exhibition of 15 works (almost all of them in
bronze), which gives us the opportunity to get to know his latest achievements and
creative concepts. The works bear the specifics of his style, which is expressedin a
stable compositional structure, summarisation of his volumes, delicacy when
portraying characters, balanced psychological state.

Stanchev points his attention to the portrait in the one-figure composition. His
portraits are very well protected with a few heads of specific people: “Elena”,
“Lyuba”, “Maystorov”, “Hristo Fotev”’. We can see the great skill of the creator to
understand the inner world of the portrayed person and to show them with
extremely minimalistic creative means. This gives a wholesomeness and
summarisation of the image, without it losing its individual features. The “Elena”
portrayed shows a fine psychological understanding, soft modelling of the
separate details, a slight hint at the movement of the head, and good flow of the
volumes.

The original composition decision of the Hristo Fotev portrait suggests that
the sculptor looks for a specific three-dimensional imaging for each of his
characters. Here you can feel the special attitude of the author towards the
subiject, his strive to enter the depths of the complex poetic world of the portrayed
person, to preserve his spirituality. In the “Maystorov” portrait, the expressive
means the artists used are also minimalistic but they are closer to life. The impact
is increased by the elongated proportions of the neck. In “Double portrait” he
juxtaposes the same portrait in two different materials, with a different power of
impact. The shape is summarised and brought to a metaphysical state.

Germany, Weissentfelds, 1999.
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[nacTUYHUAT e31K Npr NOPTPETa HaMKUpa CBOE pa3BUTUE N BbB douryparnHara
Komnosnumsa. IHTepecHO pasyrieHeHa 1 pasaBukeHa B MPOCTPAHCTBOTO, a B HAKOM
MOMEHTU U 3aCTUHana, TS Hanara CbLWOTO TbHKO apTUCTUYHO YYyBCTBO Ha aBTopa,
KOWTO ce CTpeMu aa OOnoBuM HEOOUKHOBEHOTO B OOMKHOBEHUTE Hewla. [la BabxHe
YXMBOT Ha CKPUTOTO, HEYFTIOBUMOTO B YOBELLKUA CBAT U [a ro NpeBbPHE B U3KYCTBO.
CKynnTopbT Ce e oKocBas 40 Te3n npobnemu, a HaKbAe € Hamupan TAXHOTO
nnactndyecko peweHne. Komnosnuymnte ,Pomanc”, Aktpuca’, ,PomaHTuk’, ,C
Macka”, ,KykrnoBoa” oTpassiBaT MMEHHO Te3n TbPCeHUA Ha aBTopa.[Jokato npu
NbpBUTE ABE oUrypuTe ca u3BegeHu ¢ eaHa no-rofiiMa N34UCTeHoCT Ha JIMHUATE U
MOHOJSIMTHOCT Ha KapuaTuau, NecTenMBOCT B 3aratBaHe Ha [OBWKEHUETO U
CbCTOSIHMETO, TO ApYyruTe ca pelleHn B no-gpyr nnaH. dopmata um e Gorata u
HoaHcupaHa. Purypute XunBesT cBO6OOHO B NPOCTPAHCTBOTO, CUNYETHT € HauyneH
N HecrnokoeH. [ledpopmauuaTta, cblluecTByBawaTa TyK-TaM CXeMaTUYHOCT,
YCMOBHOCTTa MNPV MOLENMPaHETO Ha rnaeata U TAMAOTO U HAKOM aHaTOMUYHMU
agetannn ca uvarpaxpgawurte KOMMOHEHTU Ha Te3n TBopbu. XKecTbT gonbriBa
aBTopoBaTa Maes 3a KOHKPETHO CbAbpXKaHWe, KOETO € BIIOXKEHO B camMuTe
HanmeHoBaHus — ,Kyknosog n ,,C macka”. Kato nocTmxeHus B nanoxodara Moxem
aa orbenexum n mMogenuvpaHute ¢ npeumsHoct u duHec ,Topc’, ,Purypa Ha
MomMmuye” n ,Mbxkn Topc”.

C nbpBaTa cu camocTtodaTenHa nsnoxba Hukona CtaH4yeB 3awmTaBa CBOS
no3unLms, NPOsIBABA Ce KaTo TanaHTIMB U TbpCeLL aBTop.

Boromun >Kuskos
1979

lepmaHusa rp. Bancentdengc 1999 r.
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The plastic language in the portrait also has its development in the figure
compositions. It is segmented and spatially stirred in motion in an interesting way,
and at some moments, it is also frozen, it gives us the same fine artistic feeling for
the artist, who strives to catch the extraordinary in ordinary things. To give life to
what is hidden, to the uncatchable in the human world and to turn it into art. The
sculptor has touched these problems and sometimes he has found their plastic
solution. The compositions “Romance”, “Actress”, “Romantic”, “Masked”,
“Puppeteer’ reflect precisely these searches of the artist. While the first two figures
have cleaner lines and the monolith-like essence of caryatids, a minimalistic hint of
their movement and state, the others have been made with a different plan
altogether. Their shape is rich and nuanced. The figures live freely in space, their
silhouette is broken up and restless. The deformation, the sketchiness you can see
here and there, the conventionality when modelling the head and the body and
some of the anatomic details are the building blocks of these creations. The
gesture completes the artists' idea for a specific content, which has been
incorporated in the names themselves — “Puppeteer” and “Masked”. As
achievements in the exhibition we can also point out “Torso”, “Figure of a Girl”, and
“‘Men's Torso”, which were modelled with precision and finesse.

With his firstindependent exhibition Nikola Stanchev defends his position, he
comes through as a talented and searching artist.

Bogomil Zhivkov
1979

Germany, Weissentfelds, 1999.
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MHTEPBIO C HMUKOJIA CTAHYEB
Hwnanora sBogu leoprn AHakues

leoprn AHaknes - XXvBeem B egmH Marnko no-xybae rpag — ToBa € edHa
ronsima Bawa 3acnyra. Imeto Bu we octaHe B 3natHarta ctpaHuua Ha byprac
3ae[Ho C UTanMaHcKnsa apxmuTekT n ctponten TockaHu 1 3aegHo ¢ bnarogeTtens Ha
rraga — Kogxakadpanuata. ToBa ca Hella, KOUTO OCTaBaT 3a BEKOBeE...
AnekcaHabp [1sikoB ka3Ba 3a Bac: ,ToBa e YoBEK, KONTO Me HagMuHa“.
Hukona CrtaHyeB — A3 ce M3HEeHaaBaM, Ye ro 3HaeTe ToBa HeLlo, TOW ro e
cnomMmeHarn npeg apyrmxopa....
I.A. - nosacHsaBa, Yye Bue cTe opurmHaneH, CbC COOCTBEH CTUS, Taka HapedYeHus
,KonboB cTun®...
H.C. - A3 mucns, 4ye [19KoB € yHuKaneH cKkynntop, MUCIs, Ye ako CMe UMaru ronsm
CKYJSINTOp, TO TOBA € TOYHO TOMN...
I. A. - Kasesarte: ,A3 ce cbcTe3aBaM Cbe cebe cu.”
H.C. - TpyaoHo e yoBek fga roBopwu 3a cebe cn. Kato kazsam — a3 ce cbCcTe3aBam CbC
cebe cn — nmam npeasua, Ye ako Bcsika criegpalla TBopba, KosiTo cb3gaBam, He €
no-gobpa ot NnpeaHaTa, cMATaMm, Ye He CbM MpbaHarn Hanpea...
I 4. - IllobonntHo e, AobpyaXaHCKMTE MONS ouwe Nu ca B Cb3HaHMETo By nnu
MOPETO r'M 3aMeHun?
H.C. - [1Bancet roguHun He 6ax xoaun B [JO6puy U HaBNU3amky B CbLUMHCKaTa
[Nobpymaxa, mypusamata BegHara MU HanpaBu BnedaTtneHve, BegHara cu s
CnoMHuX. Mma Hewa, KOUTO ce 3anoOMHAT B edHa Bb3pacT, KOUTO ca
HEeN3nM4YMMun... TOBa € euH Apyr CBAT, Apyru ca mawabuTe...
I. 4. - Tux 3aHaaT e BaWUAT U CAMOTEH. ...
H.C. - He Tux, wymeH e... Ho ga, camoteH.
I. A. - PasnnyHun xopa OT pasnnyHn CbCrnoBusa gaBat MHEHUSI 3@ MOHYMEHTasHU
TBOPOMU, 32 NAACTUKN U CKYNNTOPU?
H.C. - CmaTam, 4ye nameTHMUUTE ca OPUEHTUPAHU KbM LUMPOKa obuiecTBeHa
rpynaxopaun He MOXe fia He ce cbobpassiBa CKYNNTOPbT C U3pasHUTE CpeacTBa...
I A. -KaksoBuoteBeaeBc. MapuHka?
H.C. - B MapuHka mMu e atenuveto n Tam uskapBam nosede Bpeme. B byprac
YXUIULLETO ro Non3Bam KaTto MOTer.
I 4. - CobobaTta Mma nu NpbCT B ToBa Aa n3bepeTte ckynnTypara KaTo cBoe
npusBaHmne?
H.C. - Moxe 6u ga. Maika mn uckawe ga kaHaugartctBam B XydoKecTBeHaTa
rMMHa3unsa. A3 man uckax ga 6baa B TexHukym. lNpatmxa me B Codhus,
KaHanaaTcTBax v BNSA30X.
I. 4. - Kora ocb3HaxTte, 4ye e ce 3aHMMaBaTte CbC CKynnTypa?
H.C. - lNporpamaTta Ha rMMHa3usiTa € TakaBa — NMbPBUTE ABE rOANHU ce paboTu
XMBOMUC, puUCyBaHe, CKYNNTypa, a crieq BTopaTta rognHa ce cneumanmsnpa camo
BeYye CbOTBETHaTa crneumanHocT. A3 uckax ga pucysam xmsonuc. Ho yuntenute
MU Kasaxa, Teb Te bmBa B ckynnTyparta u a3 rm nocnywax. Obaye, MHOro psgko
XoAex, 3aLloTo MHOIo IeCHO MU Ce OTaaBaLle BCUYKO.
I A. - Jobbp aeH kassam Ha npodecop Hukonanm Manctopos. Pagsam ce aa Bu
yys B edompa Ha bHP Byprac! Kaksa e Bawarta nctmHa 3a mosi roct?
Hukonan ManctopoB — [lo3dHaBame ce oOTaaBHa, ouwe OoT XydoXecTBeHaTa
rMMHa3snsa, Taka Ye Mora ga Kkaxa, 4e CbM npocneans UsinoTo HEroBo pasBuTue.
Town e U3KNKYUTENHO JoKasaH TanaHT n MawabeH ckynntop. bux kasan, 4ye rpag
Byprac nma KbCMEeT C TO3M CKynnTop, 3aLl0TO TOM TaM U3rpaam CBOS TanaHT U ro
n3Bege B CBOATA MOHYMEHTanHa W MHTUMHaA ckynntypa ! MoHymeHTanHarta
CKynnTypa cb3gade xapaktep Ha byprackaTta cpefa, He MOXeM Aa 3abpaBum
HeroBuTe TBopeHus, ocobeHo npea onepara Ha byprac.
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AN INTERVIEW WITH NIKOLASTANCHEV
Georgi Yanakiev leads the dialogue

Georgi Yanakiev — We live in a town that is more beautiful — this is a big
achievement of yours. Your name will remain on the golden page of Burgas,
together with the names of the Italian architect and builder Toscani and the patron
of the town — The Kodjakafalia. These are things that remain for centuries...
Aleksandar Dyakov said about you: “This is a person who has surpassed me.”
Nikola Stanchev — | am surprised that you know this thing, he has mentioned it in
front of other people ...

GY — He also elaborated that you are original, with your own style, the so called
“Kolyov style” ...

NS - | think Dyakov is a unique sculptor, | think if we ever had a big sculptor, it is
precisely him ...

GY —You say, ‘| compete with myself.”

NS - Itis difficult for a person to talk about themselves. When | say — | compete with
myself, what | mean is, if every next work | create is not better than the previous, |
consider that | have not made any progress...

GY — We are curious, are the Dobrudzha fields still in your mind or did the sea
replace them?

NS - | hadn't been to Dobrich in twenty years and going into the true Dobrudzha, |
noticed the smell straight away, | remembered itimmediately. There are things you
remember from a certain age, which are indelible... this is a different world, the
scale is differen

GY —Yourcraftis quietand lonely...

NS —Itis not quiet, itis noisy... Butyes, itis lonely.

GY - Different people from different backgrounds give opinions about monumental
works, plastics and sculptors?

NS — | believe that monuments are addressed towards the wider public group of
people and the sculptor has to take into consideration the means of expression...
GY - What took you to Marinka Village?

NS — My studio is in Marinka and that is where | spend most of my time. | use my
place in Burgas as a motel.

GY - Does fate have anything to do with you choosing sculpture as your calling?
NS — Maybe yes. My mother wanted me to apply to the Art Secondary School. |
think | wanted to go to a vocational school. They sent me to Sofia, | applied and was
accepted.

GY —When did you realise that you are going to work in sculpture?

NS — This programme in the secondary school was like this — first two years you
study painting, drawing, sculpture and after the second year you specialise in just
your chosen specialty. | wanted to paint. But my teachers told me | was good at
sculpture, and | listened to them. But | used to go very rarely because everything
was coming to me very easily.

GY — | greet Professor Nikolay Maystorov. | am glad to hear you on air at the
Bulgarian National Radio Burgas! What is your truth about my guest?

125



ToBa e u3knouMTENEeH CKynnTypeH aHcambbn. He moxe ga 3abpasum u
WHTUMHUSA, Taka [a ro Kaxxa MOHyMeHTarieH NnopTpeT, B uana durypa Ha rnoeta
doTeB, C xapakTtep, C U3nbyBaHe Ha MOETUYHA CTOMHOCT KbM TO3W Oypracku
Obnrapcku reHmin!

[pyra ronama cuna B KadecTBOTO Ha CTaH4yeB € HeroBaTa WMHTMMHA
eKcrnepuMeHTanHa CcKynntypa B aTenueto. B HayanoTo Ha CBOETO pasBuTue
paboTelle, ekcrepumeHTUpaLle KbM abcTpakTHaTa doopmMa, HO OT AOCTa Bpeme
ce npeHece KbM purypatmBHaTa cKynntypa. 3anodHa ga ro MHTepecyBsa
yoBellKaTa hurypa Kato NcMxoriornsi, Kato eK3UCTeHUMa U ToW 9 paskpmBa C
ronaMa AabnboymHa. HeroBata cdopma He e arpecmBHa, TS HOCUM MHTUMHA
NoeTU4YHa CTOMHOCT, HIDaHCMpaHa U ToBa 0CObeHO cb3aaBa AbIOOKO OTHOLLEHME
KbM MNCMXMKaTa Ha YoBELUKUTE purypu, Kouto nspasssa. MawabsvT Ha ckynnTopa
Hukona CtaH4yeB, Taka fa ce kaxe, e nuueTo Ha byprac n kbCMeT e, 4e ¢ To3u
ckynntop byprac npngobu sHakoBa ob6pasHa CTOMHOCT!

I .- Taka e abcontotHo! Brnarogaps Bu, r-H Npodecop!

Hukona CtaH4yeB - Ha MOMeHTU cu 3agaBam BbMpoca, TOYHO 3a MEH N1 CTaBa
ayma? He cme CBMKHaANM MHOMo a HU XBansT, 3al0To He €, KaKTO B aKTbOPCKOTO
ManCTOPCTBO, KOrato C/M Ha cueHarta Te annogupart, Npy Hac MHOro psiako ce
cnyysaTosa!

I A. - butpsbeano HAKOW Aa HanpaBu NaMeTHUK U Ha Bac, rocnoguH CtaH4es..
H.C.- A, HecbMoLle 3a NaMeTHUK ..

rA. - Nmame egHa pama Ha TenedoHa. Kasa ce HukonnHa KaHaposa..
3apaBenTe rocnoxo, Bne cte egHa oT Han-gobpute ManctopmHaobpasumm
duUrypn ot KaMbK U BPOH3 y HAac U NpaBuUTe BESIMKONENHN nopTpeTn. AKo
TpabeagaHanpasutTe noptpetHaHukona CtaH4yeB, kakbnunsrnexngan?
HvkonnHa KaHapoBa — TpsibBa ga ro Hanpass 1 Toraea e Bugum... Ho tpsbea
Aa Mu nosupa.

I A.- OtkoranosnaBarte Hukona Ctan4eB?

HukonnHa KaHapoBa — Oue oT yyeHuuun... He cme 6unm noCToAHHO 3ae4Ho, HO
Xopa, KOMTO Taka ca 6nm3skM rno ayx, nNo Bbarnean , 3a TaxX HAMa 3Ha4yeHne Bpeme,
pa3CTosiHUA. ..

I A.- Koe npasun Hukona CtaH4eB pasniMyeH OT BCUYKM OCTaHasm cKynntopu?
HukonuHa KaHapoBa - BCUYKM CKynnTOpU NpuUTEXaBaT HSAKAKBM MNMAaCTUYHU
YMEHNSA, TEXHNYECKU, XYOO0XKECTBEHU, HO NOHEXE U3KYCTBOTO € AYXOBEH MPOLEC,
Aerno e Ha ayxa, Ha yma, 1 Ha CcbpueTo, TpsabBa ga ce NpenoKpusa C KUTENCKOTO
Kpeno. [a e nnog Ha B6oXXeCTBEHUTE YoBELLKM aobpoaeTenm n Ha NbpBO MACTO
AYXOBHOCT, 0614, XymMaHn3bM B cny>kba Ha ceeTnmHara, pasbupa ce. Camo Toraea
e0VH XyOOXHUK MOXe aa 6bae HapevyeH NCTUHCKN XyAOXHUK. BCuukn Te3mn Hewa
m nputexxaBsa Konbo CTaHyeB, TOM € ycnan ga NpoHUKHeE B AbnboynHaTta Ha
CbLLHOCTTa Ha M3KYCTBOTO, KOETO MoOra [a Kaxa, 4Ye e psaKocT, 3aloTo MHOro
Koneru, 3a cbXaneHue, ce Nnbarar rno NoBbPXHOCTTA, N0 BuanmmMara vact. [lokarto
npu Konbo To31 nogxoq e WU3KOHEH, OyLeBEH U HAYUH Ha XXNBOT!

I. 5. - bnarogaps Bu, rocnoxo KaHaposa.

H.C. - OT manka 6elie TakaBa, ocobeHa! N B ToBa ,0cobeHa“ a3 Bnaram TBbpae
MHOro Hewya!

I. 5. - Koe npasu xopaTta 4YoBeum?

H.C. - dyHgameHTanHa tema. Kato mnag, cegsix B KomnaHusl, 6sxa 3aBbpLUEHU
JNIMYHOCTN, TOBOPAT 3a HAKOW — TOW € YeCTeH YoBek... VI3HeHaaax ce OT akueHTa...
CbC cTeyeHne Ha roguHuUTe OCTUIHaxX 40 MUCHIITA, Ye eAUHCTBEHUAT KPpUTEpUi
Ha TOs1 CBAT € MoparnHuaT. Bernyko ce BbpTM 0Koso ToBa!
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Nikolay Maystorov — We have known each other for a long time, since the Art
Secondary School, so | can say that | have followed his whole development. It has
been proved that he has an exceptional talent and is a large-scale sculptor. | would
say that Burgas Town has been lucky with this sculptor because this is where he
built his talent up and showed it in his monumental and intimate sculpture! The
monumental sculpture created a special character for the Burgas environment, we
cannot forget his creations, especially before the Burgas Opera. This is an
exceptional sculpture ensemble. We cannot forget the intimate, so to speak,
monumental portrait, in life-size, of the poet Fotev, with character, with an aura of
poetic value towards this Burgas and Bulgarian genius!

Another big strength in Stanchev's quality is his intimate experimental sculpture in
the studio. In the beginning of his development he was working, experimenting
towards the abstract, but for a while now he has moved towards figurative
sculpture. He started being interested in the human figure as psychology, as
existence and he reveals it in great depth. His shape is not aggressive, it bears an
intimate poetic nuanced value, and this especially created a strong attitude
towards the psyche of the human figures he expresses. The scale of the sculptor
Nikola Stancheyv, so to speak, is the face of Burgas and it is lucky that with this
sculptor, Burgas acquired a symbolicimage value!

GY —This is absolutely true! Thank you, Mr Professor!

NS — Sometimes | ask myself this, is this really about me? We are not very used to
being praised, because it is not like with actors who get applauded when they are
on stage, with artists this happens very rarely!

GY —Someone should make a monument for you, Mr Stanchev...

NS —Well, I'm not ready fora monument, yet...

GY —We have alady on the phone. Her name is Nikolina Kanarova... Hello ma'am,
you are one of the best masters of models and figures made of stone and bronze in
Bulgaria and you create marvellous portraits. If you were to make a portrait of
Nikola Stanchev, what would it look like?

Nikolina Kanarova — | have to make it first and then we'll see... But he has to pose
forit.

GY - How long have you known Nikola Stanchev for?

Nikolina Kanarova — Since we were students... We have not been together all the
time but for people who are close in spirit, in world views, for them time and space
does not matter...

GY —What makes Nikola Stanchev so different from all the other sculptors?
Nikolina Kanarova — All sculptors have some plastic skills, technical, artistic, but
since artis a spiritual process, it is a work of the spirit, of the mind, and of the heart,
it must correspond to the life creed. To be a fruit of the divine human values and in
the first place of spirituality, love, humanism in service of the light, of course. Only
then an artist could be called a true artist. All these things, Kolyo Stanchev has, he
has managed to achieve deep understanding of the essence of art, which | can say
is a rare thing because many of our colleagues, unfortunately, glide along the
surface, along what you can see. While in Kolyo's work, this approach is primary
and spiritual and a way of life!

GY - Thank you, Mrs Kanarova.
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I 5. - Ha tenedoHa e pexucbopbT Muxaun BeHkoB. EgnH oT nocnegHute my
domnmu e noceeTeH Ha Bac — ,[lo AbHO n3nuin TUWnHaTa® . 3apaBenTte, rocnoanH
BenkoB. Bue npasute eamH cdunm 3a Unusa belwwkos, 3apagn 1oa ounm ce
cBbp3Bate cbe Cawo [sakos, creq ToBa npaBute dmnm 3a Cawo [IskoB, a Town
nbK, B cebpaBa c Hukona CtaH4es. ..

Mwnxaun BeHkoB — [1a, Taka !

I. A. - Kaksu ca BucnomeHuTte oT 3acHeMaHeTo Ha couniva 3a CtaH4yeB?

Mwnxaunn BeHKOB - HoBeKkbT 1 HeroBata npodecnoHarnHa nssisa ce npennurat, Te
ca npeceyHa Tovka 1 He Moxe fa ce otaendar. Hukona CtaHyeB e bnarogarteH 3a
BCEKN PEXUCbop, TbK KaTto TOW MpencTaBd CBOUTE BWXAAHMA MO eauH
ybeaouTeneH n atpakTMBEH Ha4YMH, KOUTO ce Bb3npuema OT eBeHTyanHus 6baely
3puTesn 3aMHTPUryBaHo.

I A. - -1 Ctan4eB, MbapoCTTa NPUBUSIETNNA JIU € Ha cTapocTTa?

H.C. - [a...

I. A. - Koe kasate no tpygHo — ,0A" unun ,HE"?

H.C. - O6ukHoBEHO Ka3BaMm ,He", NO-TPyAHO!

. A. - A, cbBetn gasare nn?

H.C. - I36sream, umax TakbB nepuog, Korato gasax, obave kato M1 MUHa Npe3
yma, 4e Moxe 61 B npeaunLLIHnS CUKMBOT CbM OMIN CBELLEHWUK N MPUKIHOYNX. .

I. 5. - Kato kasaxte npeguHns XXMBoT, MUCIIUTE N 3a OTBbAHUA CBAT?

H.C. - He mucng, 3Hawm, Yye cbLuecTByBa..

I. A. - A Han-ronemusaT Bu cTpax?

H.C. - Ye Hama ga My cTUrHe BpeMeTO [a CBbpLUa BCUYKO, KOETO CbM 3arnoyHan v
KOeTO Mucns.

I. 4. - Ako moxexTe aa nsbupare, B KO Bek Buxrte TBOpUNn?

H.C. - Mucns, 4ye Beye CbM nonagHan TyK, Korato e TpssbBano u KbOeTo e
Tpsibeano.

I 4. -3aebpwBame ¢ gymm Ha Cawo dakos . ,[AyxbT e no-cuneH ot MmatepusTa. ..
Bue cbwo nmate nanoxba cbe 3arnasue , Matepusita cbLyo e gyx"...

H.C.- ,[yxnmatepna“- ckynntypaTa Ha [aKoB € U3KIYnUTENHA.

I. A. - Bue cTe YyoBekK, KOUTO Cb3gaBa KpacoTa

H.C. - Mucng, 4e cbM uman kbcmet. B cMucobn, 4e cbM ce 3axBaHarn C ToBa
Hewo!...

HaunoHanHo paano 2023 .
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NS — She was like this since she was young, peculiar! And in this “peculiar” | put
way too many things!

GY —What makes people humans?

NS - Afundamental topic. When | was young, | was sitting with some people, they
were all accomplished persons, they were talking about someone —he is an honest
man... | was surprised by the accent... With years | reached the conclusion that the
only criteria in this world is the moral one. Everything revolves around this!

GY - | have the director Mihail Venkov on the phone. One of his latest films was
dedicated to you “Drink the silence in one go.” Hello, Mr Venkov. You made a film
about lliya Beshkov and because of that you got in touch with Sasho Dyakov, then
you made a film about Sasho Dyakov and he in turn put you in touch with Nikola
Stanchev...

Mihail Venkov — Yes, that's right!

GY —What are your memories from making the film about Stanchev?

Mihail Venkov — The man and his professional contribution are intertwined, they
are a point of intersection and cannot be separated. Nikola Stanchev is like blessed
rain to any director because he presents his views in a very convincing and
attractive way, which makes the prospect future viewers perceive them as
intriguing.

GY - Mr Stanchey, is wisdom a privilege of old age?

NS -Yes...

GY —Which one do you find harder to say —“YES” or “NO”?

NS — Usually it's harder to say “no”!

GY -Doyou give advice?

NS — | try to avoid it, | had a period when | used to give advice but once | had a
thought that maybe in my previous life | was a priest, then | stopped...

GY - You mentioned your previous life, do you think about the afterlife?

NS - don'tthink aboutit, | know it exists...

GY —Whatis your biggest fear?

NS — That | won't have enough time to finish everything | have started and think
about.

GY - If you could choose, which century would you create in?

NS —Ithink | ended up here, when and where | was supposed to.

GY — We bring this conversation to an end with the words of Sahso Dyakov — “Spirit
is stronger than matter... You also have an exhibition entitled “Matter is spirit,
too”...

NS —“Spiritand Matter” —the sculpture of Dyakov is extraordinary.

GY —You are a person who creates beauty.

NS - I think | was lucky. | mean, that | started doing this thing!...

National Radio 2023
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BEOIroOMuMI1 HAKOJOB

MpuatenctBoto HM ¢ Hukona CtaHyeB gatupa owe ot 1958 roguHa.
Conmxknxme ce B obWEXUTMETO 3a ,AapoBuTu geua’. [NpemuHaBanku npes
Knacosete Ha XyOoxecTBeHaTa rMMHasus 3aefHoO, a BrocneacTene n npes
CTYLEHTCKUTE roAnHN B XyoXKeCTBeHaTa akageMust, MpUATENCTBOTO HU, YOBELLIKO
N TBOPYECKO, Ce pa3Bu M OT ,OapOoBUTU” U3pacHaxme OO ,TanaHTIMBn  TBOPLUM.
BneyatnsBa Me HeroBata epyguMpaHOCT W HErOBUSAT LIMPOK MHTEpPEC KbM
MY3MKarHOTO U3KyCcTBO. B HeroBuTe TBOpOM ce ycella BANAHNETO Ha My3uKaTa B
nnacTuyecknTe My nuskasu. Tor nposieu ocobeHo npegnoyntaHne Kato pewuv ga
ce BbpHe B byprac, kbaeto BrinbbeH B CBOsiTa TBOpYeCcKa OENHOCT, ycna Aa ce
N3rpagn Kato cepuoseH TBOpeL, CKYNNTOp CbC COOCTBEH CTUM, XYOOXHWUK C
onpeferneHo MSACTO B KapTuHaTa Ha ObrrapCckoTo M306pasmnTenHo U3KYyCTBO, C
HaLMOHarHoO 3HadyeHue. JlupudeH u puH nnu gpamaTnyeH n mawabeH HeroBuTe
TBOPOM Bb3aencTBaT BbpXy Hac. HecnokoeH, ,TbpceLy’ 1 3psin, ToM Npoabiikasa
Aa MHOXKM 6oratoTo CU HacneacTBO, KOETO OCTaBS Ha rpaja.

KynTtypHaTa kapTta Ha byprac ce obycnass oT eEKCTEPUOPHOTO MOHYMEHTASTHO
TBOpYecTBO Ha Hukona CtaH4es. Nnactudecknte My TBOpOM BykBanHo ykpacsasat
rpaga. Bnevatnaear cbrpaxgaHute My M roctute, nosguraTr HMBOTO Ha
ecTeTnyeckaTa ypbaHncTu4Ha KapTuHa.

Mpod. boromun Hukornos
Hoktop XoHopuc Kaysa, HXA
2022.

BOGOMILNIKOLOV

My friendship with Nikola Stanchev dates back to 1958. We became close in
the dormitory for “gifted children”. Going together through the grades of the Art
Secondary School and then later in our student years in the Art Academy, our
friendship, both as people and artists, developed and from “gifted” we grew up to
be “talented” creators. | am impressed by his erudition and his wide interest in
music art. You can feel in his creations the influence of music in his plastic
expressions. He showed a particular choice when he decided to go back to Burgas,
where, engrossed in his creative activity, he successfully grew up to be a serious
creator, sculptor with his own style, an artist with his own place in the tapestry of
Bulgarian fine art, of national significance. Lyrical and fine or dramatic and large-
scale, his works influence us. Restless, “searching” and mature, he continues to
multiply the rich legacy, which he will leave to the city.

The cultural map of Burgas is defined by the exterior monumental works of
Nikola Stanchev. His plastic works literally decorate the city. They impress both his
fellow citizens and the visitors, they increase the level of aesthetic urban image.

Professor Bogomil Nikolov
Doctor Honoris Causa,

National Art Academy
2022 .
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1943, 17 nekemBpu B Jobpud, bunrapus, ce paxxga Hukona CtaHyeB.

3aBbpluiBa HauynoHanHoTo yyunuule 3a nssawHu nskycrtsa WM. MNetpos" n
HauuoHanHata xygoxecTtBeHa akagemua ,H. MNasnosny" B Codoms, npu npod.
JTrobeH JumnTpos.

Aunnomupa ce npe3 1970 cbe cneynanHocT ,MoHyMeHTanHa ckynntypa.”

ABTOp e Ha OecCeTKM MNacTUKW, CKYNNTYPHU NPOEKTU U KOMMO3ULKUK, Ha
nameTHULUM, MOPTPETU N HA MbPBUS MOHYMEHTAsIEH MPOEKT 3a NaMeTHMK Ha
ObnrapcknTe meguum.

YyacTBa B NbpBarta HauuoHarnHa nsnoxba ,Manka nnactuka“, Coconane
MbpBaTa HauuoHarnHa nsnoxba ,,CkynnTopa Ha oTKpuTO®, byprac.

1990 O6wa HaunoHanHa nsnoxba ckynntypa, ranepus ,LLnnka 6%, Cocpouna

1990 [lpeactaBa bbnrapus B obLia ekcnoauumsi Ha TBopum ot IstouHa EBpona B
MexayHapogHa nsnoxba, Potepaam

1976-1979 OpraHunsmnpa MexgyHapogHnsa CMMMNO31yM Mo CKYSINTYpa B KaMbK,
Ha OTKpuTO, byprac.

1999 VYwvacTtBa B MexayHapoaHUS KOHKYpC BbB BanceHdenc, lepmaHus
neyenn KOHKypca v peanusnpa npoekTa.

2009 Wanoxba cbBmecTHo ¢ IBaH baxyeBaHoB MaecTtpoTo, I'XI™ [o6puny

2017 WN3noxba cbBMeCTHO ¢ xyaoxHuka iBaH baxyesaHos, ['XI" Co3onon

2017 CobBmecTHa nanoxba c VieaH baxdyeBaHoB, r-a,[ApyXecTBo Ha byprackute
XyooxHuun®, byprac

2019 ,CkynnTtypa v KNHETUYHA XMBONUC®, CbBMeCTHO ¢ IBaH bax4yeBaHoB,
r-a,pacdunTtn®, BapHa

CamocTtoaTenHu n3noxou:

1979 Codms, nanoxbeHa 3ana Ha Cbto3 Ha ObirapCcknTe XyaoXKHULM

1989 Codmsa, nanoxbeHa sanaHa CbX

1989 T[lpeacrtaButenHa sanaHa CbX byprac

1991 Jlnex, benrus nranepus ,KosaneHko", AHOXoBeH, XonaHausi.

1993 Tlanepusa ,Ken“, AmMepcoopa, XonaHaus.

1995 lanepwusa Jlecegpa“nsnoxbeHa sana Obb ,Josepue”, Codums

1996 [anepwus Jlecegpa“mnsnoxbeHa sana,ecnpen’, Codpus

2018 ,MatepusTa cbLo e ayx“, peTpocnekTnsHa, ranepus ,P. Anekcmes“Codus

2022 ,Kakeato s cpeLlam B CbHA CU, KaKBATO A CbHyBaM B XXMBOTa" ranepus,l padouti,”
BapHa 2022, c yqactneTto Ha xyaoxHuka MisaH baxyesaHoB

2022 Tpemunepa Ha fokymeHTaneH punm 3a Hukona CtaHyes, HXK, byprac.

2022 ,Ckynnrtypa“, ranepus ,Hecun®, byprac

3HaKOBU NOPTPETU:

Xpucto doTeB (noetnyHa embnema Ha byprac n bvnrapus) CIXI, Codus

Enena KyteBa (My3ukoBepn, AnpekTop Ha dposiknopeH aHcamob . Kytes®, HXI
CumeoH [OumuTpoB (NMnTepaTtop, PexXucbop, ApamaTtypr, noeT U npesogay)
cobcTBEeHOCT

leoprn [dionrepoB (cueHapucT, OOKYMEHTANUCT, PeXucbop WU MPOAYLEHT)
cobcTBEHOCT

Xpucto umutpoB X1HAO (CLEHapUCT, KNHOONEPaTop N akTbOp) YaCTHa KONeKums
[MopTpeT Ha PymeHa TpudoHoBa (akTpuca) YacTHa Kosnekuus

[MopTpeT Ha Jltoba (nekap 1 cbnpyra Ha aBTopa) bypracka xygoxecTtseHa ranepus
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1943, 17th Decemberin Dobrich, Bulgaria Nikola Stanchev was born.
He graduated from the “l. Petrov” National Fine Art School and the “N.
Pavlovich” National Art Academy in Sofia, under Professor Lyuben Dimitrov.
He graduated in 1970 with the specialty “Monumental sculpture”.
He was the author of dozens of plastic arts, sculpture projects and
installations, of monuments and portraits, and of the first monumental project
commemorating Bulgarian medics.

He participated in the first national exhibition “Small plastic arts”, Sofia and in
the first national exhibition “Outdoor sculpture”, Burgas.

1990 General national sculpture exhibition, “Shipka 6” Gallery, Sofia
1990 He represented Bulgaria in a general display of artists from Eastern Europe
in an International exhibition, Rotterdam
1976 - 1979 He organised the International Symposium of Stone Sculpture
Outdoors, Burgas
1999 He participated in the international competition in Weissenfels, Germany
He won the competition and carried out the project.

2009 Joint exhibition with Ivan Bahchevanov the Maestro, City Art Gallery Dobrich
2017 Joint exhibition with lvan Bahchevanov, City Art Gallery Sozopol
2017 Jointexhibition with Ivan Bahchevanov, “Burgas Artists Company”

Gallery Burgas
2019 ,Sculpture and kinetic painting“, jointly with lvan Bahchevanov, “Graffiti”
Gallery, Varna

Independent exhibitions:
1979 Sofia, Bulgarian Artists Union Exhibition Hall
1989 Sofia, BAU Exhibition Hall
1989 Representative Hall of BAU, Burgas
1991 Liege, Belgium and “Kovalenko” Gallery, Eindhoven, The Netherlands.
1993 “Kay” Gallery, Amersfoort, The Netherlands.
1995 “Lessedra” Gallery, UBB “Doverie” Exhibition Hall, Sofia
1996 “Lessedra” Gallery, “Despred” Exhibition Hall, Sofia
2018 “Matteris spirit, too”, retrospective, “R. Aleksiev” Gallery, Sofia
2022 “éust as I meetherin my dreams, justas | dream herin my life”, “Graffiti”
allery
Varna 2022, with works by the artist lvan Bahchevanov
2022 Premier of the documentary about Nikola Stanchev, NHK, Burgas
2022 “Sculpture”, “Nesi” Gallery, Burgas

Emblematic portraits:

Hristo Fotev (a poetic symbol of Burgas and Bulgariq) Sofia City Art Gallery, Sofia
(E;Iena Kuteva (musicologist, Director of “F. Kutev” Folklore Group, National Art

allery
Simeon Dimitrov (literary man, director, playwright, poet and translator) private
collection
Georgi Dyulgerov (screenwriter, documentarist, director and producer) private
collection
Hristo Dimitrov Hindo (screenwriter, director of photography and actor) private
collection
Portrait of Rumena Trifonova (actress) private collection
Portrait of Lyuba (doctor and wife of the author) Burgas Art Gallery
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CTraTtyeTkn 1 NoYeTHM 3HaUK, n3paboTteHun oT aBTopa :

HarpagaTta Ha my3ukanHus oectusan ,byprac u mopeto®, ctatyeTtka
[MoyeTeH 3HaK 3a roguLHUHa Ha byprackus kpanbpexeH napk
CtaTtyeTka ,[loyeTeH rpaxgaHuH Ha byprac®

Harpagata Ha mexayHapoaHus KuHo doectusan ,,Codpusa dpunm goect Ha
bpera“, ctatyeTka

Harpagu:

1999 CneumarnHara Harpaga ot MexayHapoLeH KOHKYpC 3a napkoBa CKynnTypa
BanHceHdenc, lrepmaHus

2012 HauuoHanHa Harpaga 3a ckynnrtypa ,[lpusatenn Ha mopeTto”

2014,2016 HauwnoHanHawunanoxba ,AnnaHy bvnrapmna®

2016 HauuoHanHa Harpaga Ha Cblo3a Ha apXuUTEKTUTE

2018 [lloyeTeH rpaxgaHuH Ha byprac.
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Statuettes and Honorary trophies, created by the author:
“‘Burgas and the Sea” Music Festival Award, statuette

Honorary trophy celebrating the anniversary of the Burgas Seaside Park
“‘Honorary citizen of Burgas” Statuette
“Sofia International Film Festival on the Coast” International Cinema Festival
ward, statuette

Awards:

1999 Special award from the International Park Sculpture Competition,Weissenfels,
Germany

2012 “Friends of the Sea” National Sculpture Award

2014,2016 “Allianz Bulgaria” National Exhibition

2016 National Award of the Union of Architects

2018 Honorary Citizen of Burgas

MOWTE POOUNTEIN
MY PARENTS

135



3HakoBM TBOPOW:

Hukona CrtaH4yeB € aBTOp Ha 3HauuTernieH Opon, C SPKO NPUCHLCTBUE,
NaMeTHUUM, CKYNNTYPHM KOMMO3NLMM U BOOHW Kackagu B byprac n pervona:
BxogHua 3Hak Ha Bbyprac, nameTHuka Ha Xpucto doteB B Mopckarta rpaanHa,
nnacTu4HUTe komnosuuumn ,lNpeacrasneHvneTo 3ano4ysa” npen [bpxaBHa onepa
Byprac, ,Kydap Ha cnomeHute" Ha nnowapg ,Lapuua WMoana", ,[Mpnbon" B
rpaguHkata oo YacoBHuMKa, CKynnTypHata BoAHa Kackaga ,MomuyeTto, KOeTo
roBopwu ¢ ntmun" n ,BoaHo ornegano ¢ BogHa nunus“, B HenocpeacTeeHa 6nmM3ocT
0o obnacTtHata ynpasa, ,Yewmara“ Ha Bxoga Ha Hecebbp, ,[napycbT” Ha kKes Ha
Nomopue, nameTHMKa Ha bexaHuute oT benomopueto, Tpakus n MakegoHus,
Hecebbp, nameTHuk Ha 'eopr MmnHyes B CO30M0N 1 MHOMO ApYriA.

Hukona CTaH4YeB € aBTOpP Ha USANIOCTHUS NnacTUYeH NPOekT 3a
Bb3CTaHOBsABaHe, pecTaBpauusa U OCBETUTENHO oopmneHne Ha LieHTpanHa xn
rapa byprac. Pabotn B ekun c apxutektute Pocuua WNosdeBa u Jliogmuna
KboceBa. (byprackara xn rapa € egHa oT Han-nbpBuUTe B bbnrapus, apx. Hiukona
KoctoB 1 Kupun MapuykoB. UN3rpageHa e B CTUNa Ha BUEHCKaTa apXUTeKTypa U
ecTeTuka oT Ha4anoTto Ha 20 Bek.)

TBopbu Ha Hukona CtaH4yeB ca cobcTBEHOCT Ha HaunoHanHaTa ranepus,
Codouiicka rpagcka XygoxectBeHa ranepusi, bypracka xygoxecrtseHa ranepus ,
XygoxectBeHu ranepum B [lobpud, Cunuctpa, MoHTaHa 1 Ha YaCTHU KONeKUumn B
bvnrapus, benrna,®paHuus, l'epmanns, XonaHgusa, bpasunusa, CALL v ap.
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Emblematic works:

Nikola Stanchev has created a significant number of monuments, sculptural
compositions and water cascades with a bright presence in Burgas and the region:
The Welcome Symbol of Burgas, the Hristo Fotev monument in the Seaside Park,
the plastic compositions “The Show is Starting” in front of the State Opera of
Burgas, “A Suitcase Full of Memories” at “Tsaritsa Yoana” Square, “Surf” in the park
near the Clock, the sculptural water cascade “The Boy Who Talks to Birds” and
“Water Mirror with a Water Lily” right next to the District Government building, “The
Water Fountain” at the entrance of Nesebar, “The Seagull” at the pier in Pomorie,
the monument of the Western Thrace, Thrace and Macedonia Refugees, Nesebarr,
the monument of Georgi Minchev in Sozopol and many more.

Nikola Stancheyv is the author of the whole plastic project for the rebuilding,
restoration and lighting of the Central Railway Station of Burgas. He worked in a
team with the architects Rositsa Yovcheva and Lyudmila Kyoseva. (The Burgas
Railway Station is one of the first ones in Bulgaria, architect Nikola Kostov and Kiril
Marichkov. It was built in the style of Viennese architecture and aesthetics from the
beginning of 20th century.)

Works of Nikola Stanchev are owned by the National Gallery, Sofia City, Art
Gallery - Burgas, Montana, Silistra, Dobrigh ,Art Gallery and private collections in
Bulgaria, Belgium, France, Germany, The Netherlan
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[MPOEKTU
PROJECTS
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MNAMETHUK HA TEHEPAA UBAH KOAEB, AOBPUY
apx Pocuua 3nataHoBa

MONUMENT OF GENERAL IVAN KOLEV, DOBRICH TOWN
arch Rositsa Zlatanova
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MAMETHUK HA TEHEPAN UBAH KOAEB - AOBPUY

MONUMENT OF GENERAL IVAN KOLEV - DOBRICH
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MAMETHUK HA TEHEPAA UBAH KOAEB - AOBPUY

MONUMENT OF GENERAL IVAN KOLEV - DOBRICH
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MAMETHUK HA TEHEPAA UBAH KOAEB - AOBPUY

MONUMENT OF GENERAL IVAN KOLEV - DOBRICH
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| TEHEPAN HBAH KOMEB
1863-1911

i
BLAOHTHATO | B NAMET
HA MEMEHAAPHUA| NPEDBOAHTER

g HA NOBEAOHOCHATA MBPBA KOHHA OHBHIHA,
H HA SATHHAAHTE CBHOHH BOHHH,
CLTROPHAM CNABHATA [DOBPHYKA ENONER,
OCBOGOMOEHHETO| HA AOGPYAMA
H OBEOHHEHHETO HA EAATOCAOBEHOTC HH OTEYECTBO.

MNAMETHUK HA TEHEPAA UBAH KOAEB - AOBPUY
TekcT CumeoH AMMUTPOB
MONUMENT OF GENERAL IVAN KOLEV - DOBRICH
text by Simeon Dimitrov
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__%T:I TR,

b TIPAK, TPBYIOT  CARBA..
HBAH BAYOE

__[1ABONOMHO, CBETKABHYHO ...
! NIPOBAACBAT CPEGBPHHTE 3MHH HA CABAHTE...
OTHEHKTE B3PHBOBE CARALI W3SYABAT WSNOJ KOMHTATA

E HA GACHO MPEMYCKALIHTE KOHE... o it
e “Tm WA SEWATH ... HOPIAKH ROBROB

MAMETHUK HA TEHEPAA UBAH KOAEB - AOBPUY

TeKCT CUMEeoH AMMUTPOB
MONUMENT OF GENERAL IVAN KOLEV - DOBRICH

text by Simeon Dimitrov



METH| TEHEPAN®T NPE BPEMETO...HAMA 3ABPABA!
NPENYCKA YBEPEH NPE3 HAWATA BBATAPCKA NAMET.

~ H3PACTBA BEJCMBPTHHAT EBATAPCKH OYK, YBEHYARAH
OT NOABHIA CBAT HA BOCTORHHIE...

BEYHA WM CNABA!
o7 NOTOMUKTE

MAMETHUK HA TEHEPAA UBAH KOAEB - AOBPUY

TekcT CUMeoH AUMUTPOB

MONUMENT OF GENERAL IVAN KOLEV - DOBRICH

text by Simeon Dimitrov
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EAHH $ABET

"OCTABHAH A HH OEAMTE.
i BEMKK 3ABET,

HANHCAR € KPBB M MEY.

AELA HA POSEH KPAR,
MASETE CH JEMHTE,
BPAHETE TH
OT BAHIO H OANEY,

MAMETHUK HA TEHEPAA UBAH KOAEB - AOBPUY

TekcT CUMeoH AUMUTpOB
MONUMENT OF GENERAL IVAN KOLEV - DOBRICH TOWN

text by Simeon Dimitrov
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MPOEKT 3A MNAMETHUK HA ®UAUN KYTEB

PROJECT FOR A MONUMENT OF PHILIP KUTEV
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MPOEKT 3A MNAMETHUK HA )XEPTBUTE HA KOMYHUCTUYECKUTE PEXXUMW MO CBETA - COOUA

apx MopaaH MBaHoB
MONUMENT OF THE VICTIMS OF COMMUNIST REGIMES AROUND THE WORLD - SOFIA

arch Yordan Ivanov
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MPOEKT 3A MNAMETHUK HA )XEPTBUTE HA KOMYHUCTUYECKUTE PEXXUMW MO CBETA - COOUA

apx MoppaH MBaHoB
MONUMENT OF THE VICTIMS OF COMMUNIST REGIMES AROUND THE WORLD - SOFIA

arch Yordan Ivanov
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MPOEKT 3A NAMETHUK HA XXEPTBUTE HA KOMYHUCTUYECKUTE PEXXMMU MO CBETA - COOUA
TekcT CumeoH AUMUTPOB

MONUMENT OF THE VICTIMS OF COMMUNIST REGIMES AROUND THE WORLD - SOFIA

text by Simeon Dimitrov
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MPOEKT 3A NAMETHUK, NPU3HATEAHOCT KbM BbATAPCKUTE MEAWLIN - BYPTAC
apx Pocuua UoBueBa, TeKcT A-p Nopuc MaHyensH

MONUMENT PROJECT - GRATITUDE OF THE BULGARIAN MEDICS - BURGAS

arch Rositsa Yovcheva, text Dr. Loris Manuelyan



MPOEKT 3A NAMETHUK, NPU3HATEAHOCT KbM BbATAPCKUTE MEAWLIN - BYPTAC
apx Pocuua UoBueBa, TeKcT A-p Nopuc MaHyensH

MONUMENT PROJECT - GRATITUDE OF THE BULGARIAN MEDICS - BURGAS

arch Rositsa Yovcheva, text Dr. Loris Manuelyan



MPOEKT 3A NMAACTUKA
PLASTIC PROJECT

MPOEKT 3A NAACTUKA - NPOAETHO BbAHEHUE
PLASTIC PROJECT - SPRING EXCITEMENT
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MPOEKT 3A NAACTUKA - LLYPEL,
PLASTIC PROJECT - A CRICKET

MPOEKT 3A MAACTUKA - HA NNAAXA
PLASTIC PROJECT - ON THE BEACH
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PUCYHKH
PAINTINGS
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PUCYHKU

PAINTINGS
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PUCYHKU

PAINTINGS
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PUCYHKU

PAINTINGS
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PUCYHKU

PAINTINGS
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PUCYHKU

PAINTINGS
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PUCYHKU

PAINTINGS
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KATANOT
CATALOG
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kopuua MTULIATA HA HOLLTA

anyMUHUK , 100 cm

cover THE BIRD OF THE NIGHT

aluminium , 100 cm

BEYEPEH 30B

anyMUuHUeBa crnaaB U 6poH3

EVENING CALL

bronze and aluminium

XXEHCKU TOPC

Mpamop , 63 cm

FEMALE TORSO

marble , 63 cv

CAMOYYBCTBUE

anyMUHUM , 83 cMm

SELF-CONFIDENCE

aluminium , 83 cm

NYHATA U OBNAKA

anyMUHUIA , 32 cm

THE MOON AND THE CLOUD

aluminium, 32 cm

CEMEEH NOPTPET 1
6poH3 , 24 cm

FAMILY PORTRAIT 1

bronze , 24 cm

POMAHTUK
6poH3 , 55 cv, XYAOXKeCTBEHa ranepusa Aobpuy

ROMANTIC

bronze , 55 cm, art gallery Dobrich

3A MOATA NMYBAUKA
6poH3 , 67 c™m

TO MY AUDIENCE

bronze , 67 cm

BEYHOCT
6poH3 , 22 cm

ETERNITY

bronze , 22 cm

3AKAMHAHUE
6poH3 , 55 cm

SPELL

bronze , 55 cm

TAH
6p0H3I.J', 62 cm

A DANCE

bronze , 62 cm

BYXAA

KaMbK , 48 cm

OWL

stone , 48 cm
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B MOAET

anyMUHUI M Mpamop , 70 cm

FLIGHT

aluminium, marble , 70 cm

&l

EHEPTUA
6poH3 , 35 cm

ENERGY

bronze , 35 cm

v

CAbHYEBA KOAECHULA
6poH3 , 33 cm

SUN CHARIOT

TAHL, NOA 3BESAUTE
AbpBO , 81 cm

A DANCE UNDER THE STARS

wood , 81 cm

Mo BbAHUTE

6poH3 U Mpamop, 35 cm

ALONG THE WAVES

bronze and marble, 35 cm

bronze , 33 cm

MAMKA MU

6poH3 , 49 cMm, KoAeKuUA KoHcTaHTuH MaBnos

MY MOTHER

bronze , 49 cm, Konstantin Pavlov collection

CPEAHOLLHHK roCctn
6pOoH3 U AbpBO , 171 cm

%

CPEAHOLLUHMN TOCTU 1
6poH3 U AbpBO , 171 cm

OMNNAKBAYKU
6poH3 , 39 cm, Bypracka xypoecTBeHa ranepus
MeTko 3aaropcku

MOURNERS
MIDNIGHT GUESTS MIDNIGHT GUESTS 1 bronze , 39 cm, Burgas Art Gallery
bronze and wood , 171 cm bronze and wood , 171 cm Petko Zadgorski
METEOPUT BOEBOAA BAKXAHKA
6poH3 , 27 cm 6poH3 , 24 cm 6poH3 , 67 cMm
METEORITE CHIEFTAIN BACCHANTE

bronze , 27 cm

bronze , 24 cm

bronze , 67 cm
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Y

AVANOT
6poH3 , 20 cm

DIALOGUE

bronze , 20 cm

MNENEPYAA
6poH3 , 25 cm

BUTTERFLY

bronze , 25 cm

XPUCTO ®OTEB
6poH3 , 25 cm, CTXT Codus, BXI MeTko 3aaropcku

HRISTO FOTEV
bronze , 25 cm, SGHH Sofia, BHG Petko Zadgorski

NOBA

6poH3 , 39 cm , BXT MeTtko 3aaropcku, Byprac

LYUBA
bronze , 39 cm, BHG Petko Zadgorski, Burgas

CBETNAAHA

Kepamuka , 22 cm

SVETLANA

ceramic, 22 cv

CUMEOH AUMUTPOB

6poH3 , 41 cm , KoAeKuUA CUMEOH AUMUTPOB

SIMEON DIMITROV

bronze , 41 cm , Simeon Dimitrov collection

;

KOMHEX
6poH3 , 23 cm

YEARNING

bronze , 23 cm

XAPMOHUA
6poH3 , 40 cm

HARMONY

bronze , 40 cm

NMPEACTABAEHUETO 3AMNOUBA,
KOMMNO3ULUUA NMPEA OMEPATA, BYPTAC
6€eToH, My3aika U arnyMUHUI

THE SHOW STARTS, COMPOSITION IN
FRONT OF THE OPERA HOUSE, BURGAS

concrete, mosaic, aluminium

NAMETHUK HA XPUCTO ®OTEB,
NMPUMOPCKU NAPK BYPTAC
6poH3

MONUMENT OF HRISTO FOTEV,
SEASIDE PARK BURGAS

bronze

BXOAEH 3HAK BYPTAC

Mo3alka 1 6eToH

WELCOME SIGN BURGAS

mosaic and concrete

MAMETHUK HA BEXXAHUUTE

OT MAKEAOHCKA TPAKUA

KaMbK

MONUMENT OF THE MACEDONIAN
THRACE REFUGEES

stone
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KYOAPBLT HA CNOMEHUTE
6poH3

THE SUITCASE OF MEMORIES

bronze

[TAAPYC - NTOMOPUE

6eToH

SEAGULL - POMORIE

concrete

MOMYETO KOETO roBOPHU C NTULIUTE

6poH3

THE BOY WHO SPEAKS WITH THE BIRDS

bronze

)
|
3

——

Iy

NAMETHWUK HA TEOPTY MUHYEB - CO30MOA

Mpamop

MONUMENT OF GEORGI MINCHEV - SOZOPOL

hﬁ*-.. p— |

BOAHO OFAEAAANO - AMAUA

Mpamop ¥ aryMUHUEBa crnaB

WATER MIRROR - LILY

I‘:II

e

OCBETWUTEAHO TANO - UHTEPUOP
XK TAPA BYPTAC

AaAYMUHUU U CTbKAO

LIGHT BODY - INTERIOR

OF BURGAS TRAIN STATION

marble marble and aluminium alloy aluminium and glass

NMPULLENAEL, METAE CbBET HA CTAPEMLLIUHUTE

anymMuHUI , 52 cm 6poH3 , 38 cM, KoneKuuss CUMeOH AMMUTPOB 6poH3 U AbPBO , 56 cM, konekumua KoctaauH KoctaauHos
ALIEN COCKEREL COUNCIL OF THE ELDERS

aluminium, 52 cm

bronze , 38 cm, Simeon Dimitrov collection

bronze and wood , 56 cm, Kostadin Kostadinov collection

HOKTHOPHO
6poH3 , 41 cm

NOCTURN

bronze , 41 cm

NOBEAUTEN
6poH3 , 48 cm

VICTOR

bronze , 48 cm

MEXXAY3BE3AHA MEMNEPYAA -
KOCMOCDBT E 3A MNOETU U YUYEHU
anymMuHUi , 53 cm

STAR BUTTERFLY - THE COSMOS
IS FOR POETS AND SCIENTISTS

aluminium, 53 cu
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AAMATA C KYYEHLE

anymunum , 107 cm

THE LADY WITH THE LITTLE DOG

aluminium , 107 cm

\-..—o—.—l—--.—-

CEMEWCTBO
6poH3 , 57 cm

FAMILY

bronze , 57 cm

BANAHC

anyMuHUK U mpamop , 30 cm

BALANCE

bronze and marble , 30 cm

NEAUKAH

anyMUHUK , 42 cm

PELICAN

aluminium , 42 cm

LLACTAUBEL,
AbpBO , 72 cM

LUCKY MAN

wood , 72 cm

UKAP
6poH3 , 35 cm

ICARUS

bronze , 35 cm

YTPO _ MUT EAUHCTBO

anymMuHui , 156 cm 6pOH3 M anyMUHUI , 65 cMm 6pPOH3 M anyMUHUM , 82 €M, YACTHA KOAEKLUSA
MORNING MYTH UNITY

aluminium , 156 cm bronze and aluminium , 65 cm bronze and aluminium , 82 cwm, Private collection
MAAAOCT MPOXOXXAAHE PYMEHA TPUDOOHOBA

6poH3 , 52 cM, KoneKUUA AHTOH CTaHKOB 6poH3 , 25 cm 6poH3 , 34 cm

YOUTH LEARNING TO WALK RUMENA TRIFONOVA

bronze , 52 cm, Anton Stankov collection

bronze , 25 cm

bronze , 34 cm
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MATUCTPAT

6pOoH3 U AbPBO, 35 CM, YacTHa KOAEKUUSA

MAGISTRATE

bronze and wood, 35 cm, Private collection

EAEHA KYTEBA

6poH3 , 34 cM, YacTHa KOAeKLUA

ELENA KUTEVA

bronze , 34 cm, Private collection

XUHAO

6pOH3, 28 cM, YacTHa KOAEKLMUSA

HINDO

bronze, 28 cm, Private collection

TOPC

mpamop , 38 cm

TORSO

marble , 38 cm

N

LLYPEL,

anyMUHUK , 66 cm

CRICKET

aluminium , 66 cm

}-

BAAEPUHA

6poH3 , 23 cM, YacTHa KOAEKLUSA

BALLERINA

bronze , 23 cm, Private collection

AYHHA MbTEKA
6pOH3 U AbpBO , 100 cm

MOON PATH

bronze and wood , 100 cm

3

PABHOBECUETO

6poH3 , 32 cM, YacTHa KOAEKLUA

EQUILIBRIUM

bronze , 32 cm, Private collection

MUM

6poH3 , 68 cM, YacTHa KOAeKLUA

MIME

bronze , 68 cm, Private collection

MAMYUHCTBO
6poH3 , 25 cm

MOTHERHOOD

bronze , 25 cm

24

MOPCKH MNPASHUK

anyMUHUK , 46 cMm

SEA HOLIDAY

aluminium , 46 cm

MbTAT

6poH3 , 41 cM,KoneKkuus CUMEeoH AUMUTPOB

THE ROAD

bronze , 41 cm, Simeon Dimitrov collection
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BOAOIMAA

Mpamop , 56 cv

WATERFALL

marble , 56 cm

MNNAACTUKA

anyMmuHui, 31 cm

PLASTIC

aluminium, 31 cm

OBATUE

Mpamop, 61 cm

HUG

marble, 61 cm

TAHL,
6poH3, 31 cm

DANCE

bronze, 31 cm

KAPHABAA
6poH3, 30 cm

CARNIVAL

bronze , 30 cm

CPEBEBPHA YAMKA -
Harpaaa COOUA GUAM GECT HA BPETA

SILVER SEAGULL -
award SOFIA FILM FEST AT THE COAST

MAMETHUK HA TEHEPAA UBAH KOAEB - AOBPUY

MONUMENT OF GENERAL IVAN KOLEV - DOBRICH

MPOEKT 3A MAMETHUK HA ®UAUT KYTEB

PROJECT FOR A MONUMENT OF PHILIP KUTEV

MPOEKT 3A MAMETHUK HA XXEPTBUTE
HA KOMYHUCTUYECKUTE
PEXXMMW MO CBETA - CO®UA

MONUMENT OF THE VICTIMS
OF COMMUNIST REGIMES AROUND THE
WORLD - SOFIA

MPOEKT 3A MAMETHHUK,
NMPU3HATEAHOCT KbM BEbATAPCKUTE MEAULIN
BYPTAC

MONUMENT PROJECT
GRATITUDE OF THE BULGARIAN MEDICS
BURGAS

MPOEKT 3A NNACTUKA
PLASTIC PROJECT

MPOEKT 3A MAACTUKA - MPOAETHO BbAHEHUE
PLASTIC PROJECT - SPRING EXCITEMENT
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MPOEKT 3A MNACTUKA - LLIYPEL, MPOEKT 3A MNACTUKA - HA MAAXA
PLASTIC PROJECT - A CRICKET PLASTIC PROJECT - ON THE BEACH
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AOKYMEHTH
DOCUMENTS
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A 14 CREPEREHT Wi APTCAL ORI AN EARD A 1

EYPFTAL 2012

HE BHEHAME
*TIFHATEAM Ha MOFETO"

I e e bl R e e T e T S T ]
Hukowa Crarsee
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